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BRIXTON CHORAL SOCIETY, 


ConpuctoR — Mr. WILLIAM LEMARE, 





MONDAY, 24th NOVEMBER, 1873, 
First Time of Performance in London of Mr, SULLIVAN’S 
“LIGHT OF THE WORLD.” 


Madame LANCIA, Madame POOLE, 
Mr, W. H. CUMMINGS. Mr. J, R. ALSOP. 





Admission, Half-a-Crown. 





OYAL ALBERT HALL CHORAL SOCIETY. 
Conductor, MR. BARNBY. THURSDAY, NOVEM- 
BER 18th, at 8 o’clock. Bach’s ‘“‘ PASSION” (St. Matthew). 
Miss Emily Spiller, Madame Patey, Mr. W. H. Cummings, 
Mr. H. A. Pope, and Mr. Thurley Beale. At the Pianoforte, 
Mr. Randegger. Organist, Dr.Stainer. Boxes, £3 3s., £210s., 
and £1 10s. ; Stalls, 7s. 6d. and 5s. ; Balcony, 8s.; Admission, 1s. 
Tickets at Novello’s, 1, Berners-street aud 35, Poultry, the usual 
agents, and at the Royal Albert Hall. 





RIGHTON.— MR. KUHE’S LAST PIANO- 
FORTE RECITAL, WEDNESDAY, NOVEMBER 12th. 

Mr. KUHE will play Beethoven’s Sonata, B flat, Op. 22; 
Prelude and Fugue, C sharp, Bach; Rondo, Weber ; Gavotte, 
Gotthard ; Selection, Mendelssohn’s ‘‘ Lieder ;’ Intermede, 8. 
Heller ; Studies by Chopin, Moscheles and Kuhe; Berceuse 
and Valse, Cowen; Henselt’s “L’Elisire.” Vocalist, Herr 


Reichardt. 
N R. AUSTIN’S ANNUAL CONCERT will take 
place at ST. JAMES’S HALL, WEDNESDAY NEXT, 
Nov. 12, at eight o’clock. Artists: Miss Rose Hersee, Miss 
Mayfield, and Mdme. Patey ; Mr. Sims Reeves, Mr. Perren, and 
Mr, Patey. Pianoforte, Mr. Emile Koettlitz; viola, Mr. C. W. 
Doyle; polyphone, Mr, C. W. Le Jeune; orchestral combina- 
tion, Messrs. Le Jeune. Conductors, Sir Julius Benedict and 
Mr. W, Ganz. Sofa stalls, 10s. 6d. ; family ticket to admit five, 
£2 2s. ; reserved seats, 58. ; balcony, 3s.; area, 2s.; admission, 
1s. Tickets at Mr, Austin’s, St. James’s-hail, and all music 
publishers, 








OUTH KENSINGTON MUSEUM.—SCIENCE 
and ART for WOMEN.—A Course of NINE LECTURES 
will be delivered by ERNST PAUER, Esq., on the different 
Forms of Vocal, Instrumental, and Dance Music (3 lectures), 
and on the Art and Science of Pianoforte a (6 lectures) ; 
will commence on SATURDAY, 22nd of NOVEMBER, at 
2.80 p.m., instead of Monday, the 10th of November, as 
announced in the Prospectus. For Prospectuses apply to the 
Hon. and Rev. F. BYNG, Treasurer, at the Museum. Fee for 
the course, 15s. ; first three lectures only, €s. 
N R. W. H. CUMMINGS, having no Agent, 
requests that applications respecti engagements be 
addressed Brockley-villas, Dulwich. nome 








N SALE.—A FULL ORGAN; two rows of 
Keys, full swell, seventeen Stops; Bourdon pedal organ 
(CCC), Octave coupler, three composition pedals ; handsome 
and massive Mahogany case, built to order for a gentleman's 
eg residence. Suitable for a Private House, Church, or 
- Price £150. Address B., 25, Colquitt-street, 
verpool, 





USICAL PRESENTS for the NEW YEAR. 

High-class Music for Amateurs, Students, and others. 

To be had gratis and postage free, a List of 400 Classical Works, 

—_. “ greatly reduced prices. Published only by Rosert 
an le 


L= THE HILLS RESOUND. Arranged as a 
SONG by the Composer. The public having accorded so 
warm a reception to Brinley Richards’ new Part Song, ‘‘ Let the 
Hills Resound,” it will be frequently repeated at M. Riviére’s 
Concerts, with Military Band and Orchestral Accompaniments. 
Shands 
et, 


Song, 38s. Piano arrangement, 4s. 

OPULAR SONGS FOR CHILDREN. By 
ALFRED SCOTT GATTY. Six Songs for Child 

8s. each. Also, s for Our Little Ones, 2s. 6d. each ; and 


Six 
SIX SONGS for CHILDREN, By FRANZ ABT. 88. each. 
All at half-price, Post free in stamps. 


N Y FIRST BALL. An Easy set of Quadrilles 
for the PIANOFORTE. Composed by J. PRIDHAM, 
Tlustrated title. 4s, Free by post for 24 stamps. 


London: Sole Publishers, Rosert Cocks and Co., New Bur- 
ton-street. 


a 





[TE QUEEN’S CONCERT ROOMS, HANOVER 
SQUARE,—Ladies and Gentlemen intending to enga 
these Rooms for Balls, 
Concerts, and Hebrew W: are 
For terms apply. to 


THE GREY DAWN STEALS. SCHIRA. 3s, 
A SIMPLE VILLAGE MAID AM I. 
AROUND A BOWER O’ERGROWN. 
NORTH AND SOUTH HAVE 1 BEEN HIEING. 
O, WE WILL ROVE. DUET. 3s. 


HEAVENLY REST. SONG. CHOPIN. 
MY SWEETHEART MAY. HATTON. 
A MESSAGE O'ER THE SEA. 
WHEN JOAN'S ALE WAS NEW. 


LA STELLA DI NIZZA. SONG. MATTEI. 


SONGS, &c. 





3s. 
8s. 
83. 


All from “ Lorp oF BuRLEIGH.” 





3s. 

8s. 

J. L. ROECKEL. 4s. 
SONG and CHORUS. 
KIKO. 

4s. 


LONDON: 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 


PIANO MUSIC, &c., 


MATTEI’S 4uz VALSE. 5s. 

BLUMENTHAL’S SOUTHWINDS SIGH. 4s, 
ORGANISTES CONTEMPORAINS, Nos. 19 and 20. 
each, net. 








2s, 





LONDON : 
HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. 





JUST PUBLISHED. 
NEW EDITIONS, CAREFULLY REVISED. 


BURROWES’S 


THOROUGH-BASS PRIMER, 


Containing Explanations and Examples of the 
RUDIMENTS OF HARMONY: 


With Fifty Exercises brought immediately under their several 
questions and answers, with questious all numbered, 


BY J. F. BURROWES., 





Price 2s, 6d. cloth back, or full bound in cloth 88. 6d. 





ALSO, THE 


PIANOFORTE PRIMER: 


CONTAINING THE 
RUDIMENTS OF MUSIC. 


Suited for Private Tuition or for Teaching in Classes. Arranged 
after the same manner as the Thorough-Bass Primer. 


BY J. F. BURROWES, 
With Cramer’s Dictionary of Musical Terms. 
Price 18. 6d. cloth back ; full bound 2s. 


The DICTIONARY separate, Price Fourpence 
Stitched. 


ONIN 


LONDON: J. B. CRAMER ann CO., 
201, REGENT STREET; 


WoursaLe DeraRTMENT: 





renowned during the coming Season, 
farted to 
Ur, HALL —ROBERL GUOKS, Proprietor 


TANLEY LUCAS, WEBER, and CO., Music 

Publishers, Foreign Music Importers, and Dealers in 
Musical Instruments. In direct communication with all the 
rincipal Continental publishers in Leipzig, Berlin, Hamburg, 
*aris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of 
New and Second-hand Musical Instruments on Sale or Hire.— 
84, New Bond-street (three doors from Oxford-street), and 
08a, Oxford-street, London, W. 





HE GUITAR.—MDME. SIDNEY PRATTEN, 

Teacher of this elegant Instrument, is in Town for the 
Season. For lessons, and engagements for public and private 
concerts, address to her residence, 22a, Donsst Staxst, 
Portman-square, W. 





OUTH OF FRANCE, ITALY, &c.—The Ad. 


vertiser offers her services as Companion to a Lady going 


abroad, Energetic, agromsie, and with a knowledge of 
languages. ‘ Address, A. Z., care of Mn, Havas, 5, Lyall- 
place, 5.W. 





CHURCH BIOGRAPHIES. 





NOW READY. Vol. L, price 5s.; by post, 5a, 4d. 


IFE OF ST. ELIZABETH OF HUNGARY. 
Edited by C. A. JONES, Author of “A History of the 
Church,” &e, ith Preface by Rev. Dr. LITTLEDALE, 


NEARLY READY. Vol. IL. price 58.; by post, 53, 4d. 


if IFE OF ‘ST. VINCENT DE PAUL. Vol. II. 
4 of “Church Biographies.” Edited by C. A, JONES, 
(Vol. IIL. will be “ Life of St. Frances de Chantal.”) 


London: J. T. Hayns, Lyall-place, Eaton-square; and 4, 
Henrietta-street, Covent-garden, 


W. C. LEVEY’S NEW MUSIC. 


NEW SONGS. 


THE MAY SONG. Sung by Miss Banks. Three Editions, 
C, D, and E flat. 4s. each. 


THE MERRY MONTH OF MAY. Song. 8s. Ditte, for 
Two Voices, 88. 


The above are sung nightly in ‘ANTONY AND 
CLEOPATRA,” at tho Theatre Royal, Drury Lane, 








FAVOURITE SONGS. 
seer ~~ “am Three Editions, E, F, and simplified in D, 


8. each, 
BEAUTIFUL DREAMS. Two Editions, E flat and F. 4s. each. 
THE MAGIC OF MUSIC, Three Editions, C, E flat, and F’, 


4s. each. 
THE KING AND THE BEGGAR MAID. &%s, 
THE DEAR EMERALD ISLE, 7 
COME HOME, MY SAILOR BOY. 38s, 
THE LIGHT OF LOVING EYES, &. 
THERE 18 A SONG. 8, 





THE SPINNING SONG. 
SOLDIER, REST. Duet. “Lady of the Lake.” 8, 
BLANCHE OF DEVAN’S SONG. “Lady of the Lake.” $5. 
A FIG FOR THE VICAR. “ Lady of the Lake.” 8. 


* Lady of the Lake.” 8a, 





PIANOFORTE ARRANGEMENTS. 


ESMERALDA. By Witunim Kune. 4s. 

ESMERALDA. By Bainter Ricnanps, 4s, 

ESMERALDA, Easy. By Jutes Rocnarp. 28, 

ESMERALDA WALTZES, on Esmeralda, The Dear Emerald 
Isle, and the Magic of Music. By Cuantrs Goprasy. 43, 

THE MAGIC OF MUSIC, By Witmetm Kuang. 4a. 

THE MAGIC OF MUSIC, Easy, By Jutes Rocaaup? 2, 





DANCE MUSIC. 
THE DOLLY VARDEN POLKA, Illustrated. 3s, 
REBECCA WALTZES. Illustrated. 4s. 
THE LADY OF THE LAKE QUADRILLE. Illustrated, 4y, 
OLD ENGLISH DANCE, With Pipe and Timbrel, 3s, 





SOLD AT HALF-PRICE, 





LONDON: 
DUFF & STEWART, 147, OXFORD STREET, 


R. STOLBERG’S VOICE LOZENGE.— 

For invigorating and enriching the vice, and removing 
affections of the throat, has maintained its high character for a 
uarter of a century, and the flattering testimonials receivea 
Grisi, Persiani, Lablache, and many of the Cl and 
Statesmen, fully establish its great virtues. No V of 
Public should be without this invaluable Loze Yo 








Ui, LITTLE MARLBOROVGH STREET. 
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lL. ALBRECHT, 
WAVERLEY. Valse Briliante PCR eee eee eee eee eee 
J. ASCHER. 


DANS LES NUAGES. (Fantasia on Benedict's “ Bride of 


Be) wvecccsvcces eeeececccececcccce eocecccccccece 
MEREDITH BALL. 
BLANCHE! HRedowa .eccccccsccece Cocccecccccccccccoce 


FRANCESCO BERGER. 
SUIVEZ-MOI! Grand Galop.......+.. 
LE BEAU IDEAL (Mazurka)..,... 
OSCAR BERINGER. 
SCOTCH AIRS. 
J. BERTRAM. 
QUAL SUONO ARCAN, (Transcription of Arditi’s papers; 
FOROSETTA (Transcription of Arditi’s Tarantella) ....... 


Peewee eee tees eee 
COP e meee eee eens eee 


(Brilliant Fantasia) .... 


OP eee em ee enes 


Eh FRRPAUIA. «cccccdsveste (ditto of Maton’s Valse) . 

VALSE LEGERE, (Auguste Mey) ...ccscsceesecees cones 
J. BLUMENTHAL. 

LA CARESSANTE eeeveeeee eee eeeeeee ee ee eee 

WRUDING MBG so coceocsecceccs Corecess cccces cece 

“MY QUEEN.” (Transcription) ...... CO.eereccvccesces oe 
P. DE VOS. 


LOIN DE TOI, 
G. FERRARIS. 
POLONAISE 


NOCTURNE. ....ccccccccccccoccsece TVevCTe TCT TT CT ere 
GRANDE VALGE TRILDARTE. oo ccrccccdevvccceccccce ° 
DANSE VILLAGEOISE ..... Ceerecccees Co occcccocecsccs 
Vs. cc ccercceccsocseees eccccees Cee eeeeeeeeeesens 
PASTORALE 2. .cccccceccccscccccccccces ecerenecccecene 
RICHARD HARVEY. 

EVELEEN’S BOWER. “Irish Sketch” .,....ccscsesccces 
KITTY TYRRELL..,....... a BE Be ee 
Zee SOURS TAT MOOW, GAG orccccccccccccccccsces 
THE ROSE TREE ........ a ee ee 


BY THAT LAKE WHOSE GLOOMY SHORE, “Irish Sketch” 

THERE IS NOTIN THIS WIDE WORLD. ‘Irish Sketch ” 
ALFRED JAELL. 

CAPRICE-IMPROMPTU .......... Core recccevccccccece 

MELODIE ROMANTIQUE. Op. Sl dsaluebees eeoee eee 
M, JUNOT. 

TINY MITE MAZURKA ..ccccccccrcccctccvcccccvesens 
J. KIRNBERGER. 

CAPRICC IO (in E minor). PERSE L OST Sa eae ee ee oe 
M. LAFUENTE. 


LA FONTAINE ..,.cceccecccccseees TOrrrerererrre rere 
LE BON RETOUR. eee Pee PPP PEPE ELEC eee ee eee ee ee eee ey 
L'ETOILE ROUGE cccccccccvcccscccscccecccccccens eee 
J. LEMMENS. 
VOLUNTEERS’ MARCH (for Pianoforte or Harmonium).,., 
ALFRED LEBEAU. 
ES TOORIN. CapeeD ie ics i ce diccccesccdacs eocce 
DANSE AUX FLAMBEAUX, (Air Favori de Louis XIV).... 
IL SOSPIRO. | A re eee eee ee eeeeeeee 
LA VEU A LA MADONE ......... deccvcccccccdecvece 
MARSCH-TZIGANE ......cccccccccccees eo cccvccceccoees 
MARSCH-TZIGANE (as Piano Duct).....ceecececececececs 


E. PALADILHE. 
LE CHANT DES FEUILLES (tavie) bo edpd00ceeeseneeene 
BIANCA; OU UNE NUIT A VENIS Barearolle cececece 

A. RENDANO, 

DANS LES BOIS. Morceau Caractéristique .. 


eee ee eeneee 


BRR oo danindees oebernnesess ooceccenednccece ¢cccdecoe 
NAPOLITAINE ......0.. NORD oo hb Chapa bED ENS SC Se0NC seers 
CHANT DU PARRAR 2. 0sccccesces ere Terrere ere ee 
DEUXIEME MAZURKA.,..,....+s000- TT TIT TT TT rarer 
A LA CAMPAGNE. Pensée Musicale .......ceeeeeecces 
HOMMAGE A BENEDICT. Trois petites pidcos. (Complete) 
SEPARATION. (No. 1. Trois petites piéces)............ 
INQUIETUDE.... Pe a io | Peutecases e060 
A LA MONTAGNE (,, 38. 9 ae | Bes anneceenes 
VALSE CAPRICE. seatageess beondavenmeh ye diehsh bis de! 
DUETTINO. No. 1, “Op. 1 rerey Ty. YTTTICLT TT Try 
AMOR CAMPESTRE. No. 2, Op. IB secsvecccves eeteeee ° 
RIMEMBRANZA. No.8, Op. 13 ..cccccccecseees eecccone 
J. ROMANO. 
*A SOUVENIR OF SCOTLAND. Caprice Op. 177........ 
PED Sn ddeh ness ictacdsceveseb aban Op. 176 sesesess 
KONHEUS INATTENDU ........ cove ce Ope 176 wccecece 


H. ROSELLEN. 
TRISTE EXILE! 
J. RUMMEL. 
GALATEA WALTZ. 
LA CHARMANTE, 
¢harmante ’’) 


Transerintlos..cccccocsccrccccesdeees 


(H.R.H. the Duke of Edinburgh) .... 
(Transcription of Sullivan’s “Oh! ma 


mS 
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MENDELSSOHN’S FIRST CONCERTO (in G minor, Op. 25) 
WEBER’S CONCERTSTUCE.....cccccsvccccsscccecesece 
MENDELSSOHN’S LOBGESANG ..... $Fs0ec% Perer ry ey 
LES BAVARDS. (Offenbach.) Fantaisie Mignonne ...... 
YN BALLO IN me Recueil de l’Opera, No, 1.... 
IL TROVATORE.. oaeee ditto a Bhsa< 
LA TRAVIATA ......00e008 ditto 9 Beeee 
Oe 0 eer oe ditto yp Sevee 
LA DONNA DEL LAGO.... ditto n 5.. 

IL MATRIMONIO SEGRETO ditto ” 6... , 


PAUL SEMLER, 


MINERVA! Grande Marche TRERE OER COUP POPE eeeeeerrr er 

TOUT SHULL! Nocturne .rsessccesesscccsccccccvscceens 
ALICE MARY SMITH. 

VALE OF TEMPE  ,..cccccccccceceesssees ccccevecvcces 

IMPROMPTU .,..ccccccsccevcccvevesscscsres rrr errrry 


Cc. W. SMITH. 
THREE MUSICAL SKETCHES. Set 1. (Dedicated to the 
Countess of Somers) ...-.eseecseseceseceseeess soeces 


Ditto Set 2. (Dedicated to the Count of Carnota) ...... 
OPHELIA, Mazurka Caprice . wee R EEE eee eee eee eee eee) 
DANSE BOHEMIENNE .......-.+e+eeees eee eepeeeeecees 


RONDO BRILLANTE, Pianoforte Duet 
ARTHUR 8S. SULLIVAN. 
THOUGHTS. No,1 
Ditto * 
J, T, SURENNE. 
CLASSICAL EXTRACTS (arranged easily), 
MENDELSSOHN SERIES :— 
No. 1. LIEDER OHNE WORTE. No. : Book 2. .ccccccsee 


eee ee ee eee eeee 


TRU RPPU POPE PEPPER PPE eee eee eee) 


Peewee ee ee eee eee eee eeeeeeerene 


” 2, Ditto ” ” eeeeeneene 
” 8. Ditto ” :. ” 4, ee eercccce 
” 4, Ditto ” 4, ” * ee eeeeeeee 
” 5. Ditto ” 5. ” 5. eereeeeene 
” 6. Ditto ” 6, ” 5. eeeeeeeeoe 


BuETHOVEN SERIES :— 
No. 1, ANDANTE (from SONATA). Op. 26...ssssecsseeeee 
», 2. MINUETTO (in D, ditto) Op. 10, No.  Npabaaea ns. 
» 8. FUNERAL MARCH (ditto), Op. 26 ...ecereeeveeeee 
» 4 ANDANTE (from SEPTETT). Op, 20.....+.eeeeees 
» 5, ADAGIO (from SONATA PATHETIQUE). Op, 13 
” 6. VIVACE (from SONATA in G). Op. 70 veccscrercse 
Sacrep Series :— 
No. 1, BUT THK LORD IS MINDFUL. (Mendelssohn),. 
» 2 COMFORT YE MY PEOPLE. (Handel)........... 
» 8. HOW BEAUTIFUL ARE T FEET. (Handel) .. 
” 4, LA CARITA. (Rossini.) eer eee eee ee eeeseees 
» 5. MOST BEAUTIFUL APPEAR. (Haydn) ....sseeee 
“ 6. NOW VANISH BEFORE. (Haydn)|..sesesesevene 
8. THALBERG. 
TARANTELLE CRC EORTC eee eRe eee eee 
A TE Oo CARA... cccccecccccrceerecvoccvereccccccgocess 
ADELAIDE 
W. F. TAYLOR. 
WANDERING THOUGHTS, Caprice eeeeeeee eer eeeeeee 
MORNING SUNBEAMS .....ccseeseceeececsereeevecvses 
DAMASK ROSE. Mazurka de Salon PPOeeTETIT ETT T Tires 
A. TOLSTOY. 
TROIS PENSEES MUSICALES ..,..cscceeecesevecevers 
ERNEST TRAVERS. 
THE BATTLE OF DORKING. Illustrated, and with historical 
introduction ,....ccecececeneereneeeeeeeneeseseseneey 
J. T. TREKELL. 
BOURREE (in F major) eeeeeeeeeeeeeeerereeeeeeeeeeeeee 
LE TRIANON. Gavotte .ccccccccvcerccecsesecsvevccesees 
TH) MAGIC HARP eevee eere weer eee eee eee ee ee eee eee ee 
LULLABY ..ncscccgecscvccsccccccscccces 
LES ECLAIREURS ...... pdabeb6eess 00bed4ceseseoeeeees 
THE WOODLAND SPRITE  .....cccccccveccvcvevosevecs 
LE PETIT TAMBOUR  ....ccccccvcccccccvecvccvscesees 
LA CRACOVIENNE .,,.cersecsecececereserevesececnveny 
LIEBER AUGUSTIN eer eee eee nee we eee eee eee ee ee eee eee 
VALIQUET. 
LES BAVARDS, Valse Facile on Offenbach’s opera,.,+0+++« 
MICHAEL WATSON 
QUI VA LA. Grand galop de Concert......ssseseereveees 
J. M,. WEHLI. 
RIPPLING WAVES. Caprice .......+-sscsccsseseceeees 
EINE KLEINE GESCHICHTE. Sketch .......0.e.ceee. 
WIEGENLIED. (Dormez-Bien) ..,.ditto .isscereeereoees 
ELFIN WHISPE Dh cove ede FeCkctcocdccsendbehes coetetes 
DAISY......... és ‘ Forest Flowers ee eeeererereees 
FORGET-ME. NOT.. ,, 2. 
HAREBELL eeeeee 959 3. 
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J. B. CRAMER & CO.,, 


LONDON : 


201, REGENT STREET, W.; 
WHOLESALE DEPARTMENT, 11, LITTLE MARLBOROUGH STREET, W. 


B. CRAMER & CO.’S PIANOFORTE MUSIC. 
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VIGILS. 





There is a grave in my memory, 
Where things of the past are sleeping, 
And o’er that grave with a jealous care, 
My mournful watch I’m keeping. 
Within the tomb there are ashes grey 
Of joys which have long since perished, 
And faded leaves from the tree of Hope, 
Which once was so fondly cherished. 


No traveller’s foot comes nigh that grave, 
No curious eye e’er scans it; 

’Tis a hallowed spot—and it echoes back 
Every mournful sigh which fans it. 

Oft I linger there, when the daylight wanes, 
And weep o’er its buried treasures, 

Recalling days which were glad with hope, 
And bright with uncounted pleasures, 


And thus may I, when my task is done, 
In fond memory’s grave lie sleeping, 
Low buried down in the breast of one 
Who shall guard me with jealous keeping. 
What recks it, if in an earthly grave 
Is buried our earthly semblance, 
If words we have spoken, and looks we gave, 
Are cherished in fond remembrance ? 


Nannie Lampert, 








PROVINCIAL. 





Miss Bateman is giving a limited number of per. 
formances of ‘‘Leah” at the Manchester Theatre 
Royal. 





The Brothers Wardroper, are giving their popular 
Entertainment at the Queen’s Hall, Liverpool, with 
great success. Both gentlemen are very clever. 





Mr. Durand's English Opera Company are at the 
Theatre Royal, Newcastle-under-Lyme. Miss 
Mariani is the prima donna and Mr. W. Parkinson 
principal tenor. 





Mdme. Sinico, Signor Aramburo, and Mr. Perkins 
are the principal artists engaged for the Liverpool 
Philharmonic Society’s Concert which takes place 
on Tuesday next. 





Mr. De Jong gave his fourth concert in Manchester, 
and in spite of Madame Patey’s illness (which 
prevented her appearance) the success was not less 
than on previous Saturdays. 





Mr. Francis Fairlie’s Comedy and Dramatic Com- 
pany are still at the Queen’s Theatre, Manchester. 
They are succeeded. on Monday by Madame Ristori, 
who gives two farewell performances. 





The Liverpool Musical Society announce a per- 
formance of Haydn’s ‘‘ Creation” at St. George's 
Hall, Liverpool, with Mdme. Helena Walker, Mr, 
Henry Guy and Mr. Lewis Thomas as principals. 





Mdme. Ristori has returned to the Alexandra 
Theatre, Liverpool. Mr. Saker having made 
arrangements with the great actress for six farewell 
performances this week previous to her departure 
for Italy, 

Corry’s panorama of Ireland, one of the best of 
that class of entertainment now before the public, 
is still attracting large audiences at the Circus, 
Peter Street, Manchester, and seems likely to run 
till Christmas or even after. 





Miss Kernan, a native of Cork, and a pupil of Mr. 
T. J. Sullivan, of that city, recently made a success- 
ful début at the Munster Hall. She sang a song by 
Gounod, and some of Moore’s melodies, with good 
effect on the audience. The Cork papers speak very 
highly of her voice and method. 

The Italian Opera Company commence a season 
of twelve nights at the Alexandra Theatre, Liverpool, 


—_— —- 


— -~% 
Titiens, Sinico, Trebelli-Bettini, Rozo, Valleria, | Perey has added much to the attractiveness of the 
Macvitz and Bauermeister, Signori Aramburo,| performances. On Monday next will be produced 
Cantoni, Fabrini, Campobello, Borella, Perkins, and | with a very strong cast ‘* La Jille de Madame Angot," 
Agnesi. for which Messrs. Gunn have secured the right of 
representation in Dublin. 


_ 


Mr. Rosa’s Opera Company have concluded their 
three weeks’ season at the Alexandra Theatre, 
Liverpool. Miss Rose Hersee, Miss Lucy Franklein, 
Mdme. Vaneri, Mdme. B. Cole, Mr. W. Castle, Mr. 
Campbell, and Mr. Aynsley Cook have all been 
popular, and a return visit of the company will be 
looked forward to with pleasure. 





The Brighton Theatre was well filled on Monday 
evening. Mr. Sims Reeves took the part of Henry 
Bertram in the opera of “ Guy Mannering ; and in 
this character sang several of his most popular songs 
—including “ My Pretty Jane,” “Tom Bowling,” and 
“Once Again.”” His reception was hearty and pro- 
longed, and each morceau was rapturously applauded, 
The magnificent revival of “ Twelfth Niyht” at Mr. Sims Reeves was in capital voice; and rendered 
the Prince's Theatre, Manchester, terminates its | the several songs with perfect taste and expression, 
run this evening. We are glad to be in a position | His appearance in opera shows that he can add to the 
to record its entire success financially as well as | (alities of the singer, the powers and graces of an 
artistically. The enterprise which marks the man-| accomplished actor. Miss Constance Loseby and Mr- 
agement of this theatre is beyond all praise, The | George Fox also contributed to the attractiveness of 
preparations for the pantomime (‘ Cinderella”) are | the piece; and Mr. Nyo Chart gave a characteristic, 
well advanced, and are of the most claborate| spirited, and amusing impersonation of Dominie 
character. Sampson. On Tuesday night, Mr. Sims Reeves 
appeared as Francis Osbaldistone in the opera of 
The Dublin Exhibition will be closed on the 22nd | “ ob Roy.” There was a full house. 
inst. A performance of “ The Creation” with full 
band and chorus under the direction of Mr. R. M,| Verdi's opera of “ Jl Trovatore" is in preparation, 
Levey is announced, Mr. G. V. Lee the conductor | and will shortly be performed in its entirety by 
of the New Philharmonic Society being profession- | amateurs, at Merton Hall, Shrewsbury, the seat of 
ally detained in England. Sir Edward Lee, under | Mr, David Atcherly, under the direction and baton 
whose able directorship the Exhibition has been|of Mr. Vandelour Lee, who so skilfully conducted 
made so successful, is about to undertake other! Donizetti's ‘ L’Elisire d’ Amore,’ performed last 
duties in London. season at the same placo and by the same clover 
and distinguished amateurs, The part of Azucena 
Madame Cowley-Squier, a soprano vocalist, well | has been undertaken by a young lady, a resident of 
known in Lancashire and Yorkshire, made her first | Brighton, whose histrionic and vocal powers are 
appearance before a Scotch audience last week at | quite equal to a faithful delineation of that most 
Glasgow. The Glasgow press is unanimous in praise | difficult aud arduous réle. Mr. Lee is the author of 
of the fine quality of her voice and artistic singing, | the clever and interesting work, ‘Tho Voice; its 
the North British Daily Mail saying, ‘‘she possesses | artistic production, development, and preservation,” 
a veice of remarkable power and sweetness, her |a short resumé of which was read at a meeting of the 
upper notes being particularly full and clear.” She | British Association, held at Brighton last year, and 
gave an artistic and tasteful rendering of all the | who has been so successful in the production of 
songs allotted, “‘ The Spirit of Love” (Arditi), being | amateur Italian Operas in the Theatye Royal 
especially well sung and encored. Dublin. 














— 





The Potterics Tonic Sol-fa Choristers gave their} Mr. Lindsay Sloper has again delighted the 
first concert of the season at the Town Hall, | Brighton amateurs as a pianoforte soloist by giving 
Burslem, on Thursday last week. The solo | the first of two Recitals at the Pavilion. There was 
vocalists were Mdme. Lemmens-Sherrington and} ® Numerous and distinguished audience. The 
her sister Miss José Sherrington, Mr. Raynham, | #¢lections made by Mr. Sloper from his own com- 
M. Jules Lefort and Mr. Hilton, with Chevalier | Positions were a minuet and a gavotte and a 
Lemmens (Mustel organ), M. Cornelis (violin),- and characteristic piece entitled “Les Jeunes Amazones," 
Mr. J, W. Powell (conductor), The program was | the latter encored. Madlle. Nita Gaétano was the 
very attractive, and the splendid singing of our vocalist, and her rich voice and finished style gained 
great English soprano, Mame. Lemmens-Sherring- | hearty acclamation, Mies Emily Tate has given a 
ton, especially gave great delight to a large and conple of pianoforte recitals, morning and evening ; 
enthusiastic audience. and played selections from Beethoven, Schumann, 
Weber, Mendelssohn, Gounod, Hummel, Liszt, and 

6? ster series of concerts | Thalberg. When it is said that the Weber selection 
wae see Shining Ae a style. The orchestra | ¥28 the famous Concert-Stiick and that the selections 
is as good as ever, and judging by the program of|from the other composers named were equally 
the first concert there will be no falling off in the | important and ambitious in the performer, it will be 
quality of the music. Festival overture in ©, Beet- | understood that Miss Tate, young as she is, already 
hoven; Aria, ‘Alle vari della gloria” (Rossini), aims high. Her porformances, on the whole, justi- 
Mr. Santley; ‘ Concertstiick,” in C major, piano- fied her aim. A small child acted as vocalist, but 
forte (R. Volkmann), Mr. Charles Hallé; Aria, ‘ Sei the obvious strain upon her miniature voice imposed 
vendicuta assai” (‘Dinorah”), (Meyerbeer), Mr. | by the large area, made the performance an infliction, 
Santley; Scotch Symphony, Mendelssohn ; Over- | if not a positive cruelty. 
ture, ‘*Nurmahal,” Spontini; Solo pianoforte, a. 
Nocturne in E (Chopin), b. ‘ Spinnerlied” (Wagner The old Scottish festival of Hallowe'en, the ob- 
and Liszt), Mr. Charles Hallé; Scherzo, from Sym- | servance of which has gradually been falling into 
phony in C minor, Gade; Song, “ The Stirrup-cup " | neglect in Scotland, has of late yerrs been revived on 
(Arditi), Mr. Santley; Overtnre, “La Part du| Deeside, and this year unusual preparations were 
Diable,” Auber. made at Balmoral Castle to celebrate the occasion. 

ead Shortly before six o'clock on Friday evening the 

The Gaiety Theatre, Dublin, continues to be well | cottagers, gillies, and labourers from the eastern part 
attended, Mr. Joseph Eldred appearing with much | of tbe Balmoral estate mustered some distance to the 
success as Wilkins Micawber in “ Little Em'ly,” as | east end of the castle, and four abreast, each man 
also Mr. Philip Day, whose performance of the part | carrying a torch. In this form they proceeded up the 
of Ham is most creditable; but the piece is too | western avenue, and wero met by her Majesty, who, 
long, lasting three hours, and is followed by “ Little in her carriage, was escorted by the tenantry on the 
Don Giovanni” or “ Little Amy Robsart,” both | western part of her domains, also carrying torchlights. 
attractive burlesques, but not equal to ‘ Nemesis,” | The two bodies here joined, and all marched in the 
in which the two gentlemen we have named, Mr. | direction of the castle, headed by the Queen's pipers, 
Rogers and Miss Zerbini, who possesses a sweet | playing appropriate airs. On arriving at the main 
contralto voice, did such good service. The excellent | entrance to the castle her Majesty alighted from her 














on Monday next. The company includes Mesdames 








dancing of Miss Florrie Butler and Miss Carry ' carriage and, preceded by the pipers and followed by 
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lL. ALBRECHT, 
WAVERLEY. Valse Brillante CeCe eee ee ee eee eee ee 
J. ASCHER, 


DANS LES NUAGES. (Fantasia on Benedict's “ Bride of 


BONE) accccccccseces eecesecccccs Ce cccececsccccese e 
MEREDITH BALL. 
BLANCHE! Hedowa ..ccccccsccecs Core errececereeccese 
FRANCESCO BERGER. 
SUIVEZ-MOI! Grand Galop....... eoeees toccee eecccces ° 
LE BEAU IDEAL (Mazurka)... ..cccccccsvccsccccccecs eee 
OSCAR BERINGER. 
SCOTCH AIRS. (Brilliant Fantasia) .....,....4.. eeecees 


J. BERTRAM. 
QUAL SUONO ARCAN. (Transcription of Arditi’s Mazurka) 


FOROSETTA (Transcription of Arditi’s Tarantella) ....... ° 

LA FARFALLA.......ccceeds = of Maton’s Valse) .... 

VALSE LEGERE,. (Auguste Mey) . rrr rr errr ery tee 
J. BLUMENTHAL. 

LA CARESSANTE ....... eevee eeerecees Peccccce oceeeee 

WEPETe TEMEMEIEE op cd ccconcercesccasivecevccceses ee 

“MY QUEEN.” (Transcription) ...... eoevecees eeeccces : 
P. DE VOS. 


LOIN DE TOI, 
G. FERRARIS. 


Méditation ,,.... 


POLONMAISE coccciccccccoceces 00006050 bb0 0000000008 00% 
Pes 5005008 06nbEeeheeeeoen Lebusgaweswies bOeeuee ° 
GRATER VAR PORE 60 0d6iedosesecacdccesas ‘ 
DANSE VILLAGEOISE ..... $66s0e ne0-08% b daveeiownnenee 
Es deeb eedesoneteresveeees eeecccccccceccccece 
DEE Zhi Fbcdacearecdwaseons ees evicedegdbonnuehes 
RICHARD HARVEY. 

EVELEEN’S BOWER. “ Irish Sketch” .,....cccsccseccce 
KITTY TYRRELL..,....... Ce cabhsasys sebebetbicwnt 
THE YOUNG MAY MOON, .ditto .......eccce0. pameeo ae 
THE ROSE TREE ........ Se ree 


BY THAT LAKE WHOSE GLOOMY SHORE, “Irish Sketch” 
THERE IS NOTIN THIS WIDE WORLD. “Irish Sketch ” 
ALFRED JAELL. 


CAPRICE-IMPROMPTU ........... cece eeeceeecceecace ve 
MELODIE ROMANTIQUE. Op. 153,.cccccccsccseces eee 


M. JUNOT. 

TINY MITE MAZURKA 4...0ccccccccccdcccccccecccces 
J. KIRNBERGER. 

CAPRICCIO (in E minor)., eee eeteee 
M. LAFUENTE. 

LA FONTAING ociccccccccccvcvcces eo ccegcceccccccceccs 

LE BON RETOUR eee Pee ee eee eee ee ee eee eee eee eee eee TY 

L'ETOILE ROUGE ccccccccvcccccccccccccccccces 
J. LEMMENS. 

VOLUNTEERS’ MARCH (for Pianoforte or Harmonium),,., 
ALFRED LEBEAU. 

LE TOCSIN. Onprice-galop ....ce.scecceoees 


SOP eee ee eeee 


eeeeeee 


DANSE AUX FLAMBEAUX, (Air Favori de Louis XIV)... 
IL SOSP Iho. Valse eoeeceseccccesece eee eee ee eee eee eee es 
LA VEU A LA MADONE ........ Cs er eecccescctescece 
MARGOM-TEIGEME cc cccpvccnccececice erererrrr Trt 
MARSCH-TZIGANE (a8 Piano Duct)..sssesesecesecesceees 
E. PALADILHE. 
LE CHANT DES FEUILLES tne CReseerecs oveanes 
BIANCA; OU UNE NUIT A VENIS Barearolle covenece 
A. RENDANO, 
DANS LES BOIS. Morceau Caractéristique ...........0. 
MT Pee eeeeeeeneseeee eee eee eeereeeesene eeeeee 
NAPOLITAINE 2... cccccccvceccsesccevesecccscccccccces 
OGHANT DU PARBAN ic ovccccccccceics er erreer rr errr ry 
DEUXIEME MAZURKA...,....+0000 PTITTTTETT TTT eee 
A LA CAMPAGNE. Pensée Musicale .......0.eeeeeeees 


HOMMAGE A BENEDICT. Trois petites pidcos. Cengeny 


SEPARATION.... (No. 1. Trois potites pidces).......... 

INQUIETUDE.... (,, 2 a Peg BORE cas 
A LA MON TAGNE (» 8. ” bf) Peeetessdeses 
VALSE CAPRICE. PTUTTITTITELE LTT eeccce 
DUETTINO. No. 1, “Op. 1 cocccevece se eeeeeeeseeeece 
AMOR CAMPESTRE. No. B, Op. 18 cevececccces Coceecee 
RIMEMBRANZA. No.8, Op. 13 ...cccccceceseees eecvece 

J. ROMANO. 

‘A SOUVENIR OF SCOTLAND. Caprice Op.177...... oe 
oo. ne eee oo Ope 176 secvccece 
BONHEU INATTENDU eeeeeee cocceceOPe 178 eeeeeee 


H. ROSELLEN. 
TRISTE BXILE! Transeription...cccccccccscccccsecece 


J. RUMMEL. ‘i 
GALATEA WALTZ. (H.R.H. the Duke of Edinburgh) .... 
LA CHARMANTE, (Transcription of Sullivan's ‘Oh! ma 


¢harmante "’) eee PERE ET Cee U CEU COSSCOCOCOSOOOOOCOT ST 


mo 
o® 
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MENDELSSOHN’S FIRST CONCERTO (in G minor, Op. 25) 
WEBER’S CONCERTSTUCK.....cccvvenecevcseevevevsce 
MENDELSSOHN’S LOBGESANG ........006 cocccecces 
LES BAVARDS. (Offenbach.) Fantaisie Mignonne ...... 
JN BALLO IN MASCHERA. Recueil de EC No,1..., 
IL TROVATORE........--+ ee ditt 19 eves 
LA TRAVIATA ......0eeeee ditto tp Biccs 
IQ, FURIOSO ....cccccses a ditto y» bevee 
LA DONNA DEL LAGO.... ditto gb Osvat 
IL MATRIMONIO SEGRETO ditto 1 Bees 
PAUL SEMLER, 
MINERVA! Grande Marche .ererereceseeseereencevececs 
TOUT SEUL! Nocturne weseseseseceeeees PTeTITT Tire 
ALICE MARY SMITH. 
VALE OF TEMPE  ....cccceccceescceeseeecs oocenccesens 
IMPROMPTU .,..cccccoeee gaadeceposessaasddons seoseees 


Cc. W. SMITH. 
THREE MUSICAL SKETCHES. Set 1. 
Countess of Somers) . 
Ditto Set 2. (Dedicated to the Count of Carnota) . cee 
OPHELIA. Mazurka Caprice ....seeeseveceeecevnverevees 
DANSE BOHEMIENNE .......-.+seeeees poccepeceesegas 
RONDO BRILLANTE, Pianoforte Duet ..ccereseesreees 
ARTHUR 8S. SULLIVAN. 
THOUGHTS. No, Liccececcceve cee eccececcveceeeeecere 
Ditto oo Be 
J, T, SURENNE. 
CLASSICAL EXTRACTS (arranged easily), 
MENDELSSOHN SERIES :— 
No. 1. LIEDER OHNE WORTE. No. . Book 2. ..sececees 


(Dedicated to the 


eee eee eee eee eee eeeereeee eeeeee 


Cee eee ee eee eee eee eee ereeeeeene 


e Ditto ‘. Mv suavansets 
o & Ditto fe 8. wy Be ovsbecbens 
” 4, Ditto ” 4. ” 4. cececceves 
” 5. Ditto ” 5, ” 5. eereeeeree 
” 6. Ditto ” 6, ” 5. seeeeerere 


BuETHOVEN SERIES :— 
No. 1, ANDANTE (from SONATA). Op. 26. SCC eeereaenee 
2. MINUETTO (in D, ditto) Op. 10, No. 8. .....eceeees 
» 8. FUNERAL MARCH (ditto). Op. 26 cocccceccovvcere 
» 4 ANDANTE (from SEPTETT). Op. 20.....s.esevees 
» 5, ADAGIO (from SONATA PATHETIQUE). Op, 13 
» 6. VIVACE (from SONATA in G). Op. 70 seecreseveee 
Sacrep SERIES :-— 
No. 1. BUT THK LORD IS MINDFUL. (Mendelssohn),, 
. COMFORT YE MY PEOPLE. (Handel).......... 
. HOW BEAUTIFUL ARE T FEET. (Handel) .. 
. LA CARITA. (Rossini.) .... eee rere rere rey 
. MOST BEAUTIFUL APPEAR. ‘(Haydn) oc eccccces 
“ 6. NOW VANISH BEFORE. (Haydn)|..sercccscvons 
8. THALBERG. 
TARANTELLE CeCe eee eee eee eee eee eee eee eee eee 
A TE Oo BE 0 0600000360060 c02eb os ereereereeeeereeeese 
ADELAIDE ,... 
W. F. TAYLOR. 
WANDERING THOUGHTS, Caprice ..ccesseveenevenes 
MORNING SUNBEAMS .....ccesccceveesncevoeeevecveee 
DAMASK ROSE. Mazurka de Salon eeeeeeeeeeeeeeneeeeee 
A. TOLSTOY. 
TROIS ooo MUSICALES ..,....csssscesesscceees 
ERNEST TRAVE 
THE BATTLE OF DORKING. Illustrated, and with historical 
introduction ,..ssesesecceeneveseeeceeneesssseepennny 
J. T. TREKELL. 
BOURREE (in F major) eee eee eeereeeeeeee ree ee eeee ee eats 
LE TRIANON. GAVOES ocicccccdevescocecececeseoossoese 
TH) MAGIC HARP eeeeee eee eee ee eee eee ee eee eee eee eee 
LULLABY ........ PPYTTTITTTiTT i tii 
LES ECLAIREURS ...... PVTTITITTTTIT TTT 
THE WOODLAND SPRITE  .....cccccccvcccvevevesscons 
LE PETIT TAMBOUR ......... occcccces 
LA CRACOVIENNE .,,.ccrcccvecccccccccccenecvcscevens 
LIEBER AUGUSTIN eee eee eee eee eee eee eee ee ee ee eee eee 
VALIQUET. 
LES BAVARDS. Valse Facile on Offenbach’s opera,., Peeeee 
MICHAEL WATSON 
QUI VA LA. Grand galop de Concort...s.sssseseseeeeees 
J. M, WEHLI. 
RIPPLING WAVES. Caprice ......seseseveccceseceeees 
EINE KLEINE GESCHICHTE. Sketch ......ceeecceees 
WIEGENLIED. nee Bien) .., ditto .iseceveceresers 
ELFIN WHISPE eee ee eee eee eee ee ee eee eee eee reer ee 
DAISY...... so dene Os : Forest Flowers ee eeeereeereeee 
FORGET-ME-NOT,, ” 4 ditto TOC EEEEEEEEO TESTES 
HAREBELL eeeeee 5 3. ditto Se ee meee reeeeeeeeereoens 


Ot pm CO 0 
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LONDON: 


J. B. CRAMER & CO., 201, REGENT STREET, W.; 
WHOLESALE DEPARTMENT, 11, LITTLE MARLBOROUGH STREET, W. 
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There is & grave in my memory, 
Where things of the past are sleeping, 
And o’er that grave with a jealous care, 
My mournful watch I’m keeping. 
Within the tomb there are ashes grey 


Of joys which have long since perished, 


And faded leaves from the tree of Hope, 
Which once was so fondly cherished. 


No traveller’s foot comes nigh that grave, 
No curious eye e’er scans it; 

’Tis a hallowed spot—and it echoes back 
Every mournful sigh which fans it. 


Oft I linger there, when the daylight wanes, 


And weep o’er its buried treasures, 


Recalling days which were glad with hope, 


And bright with uncounted pleasures, 


And thus may I, when my task is done, 
In fond memory’s grave lie sleeping, 
Low buried down in the breast of one 


Who shall guard me with jealous keeping. 


What recks it, if in an earthly grave 
Is buried our earthly semblance, 


If words we have spoken, and looks we gave, 


Are cherished in fond remembrance ? 


Nannie Lambert, 








PROVINCIAL. 





Miss Bateman is giving a limited number of per. 
formances of ‘‘ Leah” at the Manchester Theatre 


Royal. 





The Brothers Wardroper, are giving their popular 
Entertainment at the Queen’s Hall, Liverpool, with 
Both gentlemen are very clever. 


great success. 





Mr. Durand’s English Opera Company are at the 
Miss 
Mariani is the prima donna and Mr. W. Parkinson 


Theatre Royal, Newcastle-under-Lyme. 


principal tenor, 





Mdme. Sinico, Signor Aramburo, and Mr. Perkins 
are the principal artists engaged for the Liverpool 
Philharmonic Society's Concert which takes place 


on Tuesday next. 





Mr. De Jong gave his fourth concert in Manchester, 
and in spite of Madame Patey’s illness (which 
prevented her appearance) the success was not less 


than on previous Saturdays. 





Mr. Francis Fairlie’s Comedy and Dramatic Com- 
pany are still at the Queen’s Theatre, Manchester. 
They are succeeded, on Monday by Madame Ristori, 


who gives two farewell performances. 








Theatre, Liverpool. Mr. 


for Italy. 


till Christmas or even after. 
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Miss Kernan, a native of Cork, and a pupil of Mr. 
T. J. Sullivan, of that city, recently made a success- 
ful début at the Munster Hall. She sang a song by 
Gounod, and some of Moore's melodies, with good 
effect on the audience, The Cork papers speak very 


highly of her voice and method. 


) 
The Italian Opera Company commence a season 
of twelve nights at the Alexandra Theatre, Liverpool, 
ou Monday next. The company includes Mesdames 





The Liverpool Musical Society announce a per- 
formance of Haydn’s “Creation” at St. George's 
Hall, Liverpool, with Mdme. Helena Walker, Mr, 
Henry Guy and Mr, Lewis Thomas as principals. 


Mdme. Ristori has returned to the Alexandra 
Saker having made 
arrangements with the great actress for six farewell 
performances this week previous to her departure 


Corry’s panorama of Ireland, one of the best of 
that class of entertainment now before the public, 
is still attracting large audiences at the Circus, 
Peter Street, Manchester, and seems likely to run 


Titiens, Sinico, Trebelli-Bettini, Roze, Valleria, 


Macvitz and Bauermeister, Signori Aramburo, 
Cantoni, Fabrini, Campobello, Borella, Perkins, and 
Agnesi. 





Mr. Rosa’s Opera Company have concluded their 
three weeks’ season at the Alexandra Thoatre, 
Liverpool. Miss Rose Hersee, Miss Lucy Franklein, 
Mdme. Vaneri, Mdme. B. Cole, Mr. W. Castle, Mr. 
Campbell, and Mr. Aynsley Cook have all been 
popular, and a return visit of the company will be 
looked forward to with pleasure. 





The magnificent revival of ‘ Twelfth Night” at 
the Prince's Theatre, Manchester, terminates its 
run this evening. We are glad to be in a position 
to record its entire success financially as well as 
artistically. The enterprise which marks the man- 
agement of this theatre is beyond all praise. The 
preparations for the pantomime (*‘ Cinderella”) are 
well advanced, and are of the most olaborate 
character. 





The Dublin Exhibition will be closed on the 22nd 
inst. A performance of “ The Creation” with full 
band and chorus under the direction of Mr. R. M, 


of the New Philharmonic Society being profession- 


duties in London. 





upper notes being particularly full and clear.” 


especially well sung and encored. 





Burslem, on Thursday last week. 


Mr. J, W. Powell (conductor), 


enthusiastic audience. 





began last Thursday in grand style. 


quality of the music. Festival overture in ©, Beet 
hoven; Aria, ‘Alle vari della gloria” (Rossini) 


vendicuta assai” (‘* Dinorah”), (Meyerbeer), Mr 
Santley; Scotch Symphony, Mendelssohn; Over 


and Liszt), Mr. Charles Hallé; Scherzo, from Sym 
phony in C minor, Gade; Song, “ The Stirrup-cup ’ 


Diable,” Auber. 





long, lasting three hours, and is followed by “ Littl 





Levey is announced, Mr. G. V. Lee the conductor 


ally detained in England. Sir Edward Lee, under 
whose able directorship the Exhibition has been 
made so successful, is about to undertake other 


Madame Cowley-Squier, a soprano vocalist, well 
known in Lancashire and Yorkshire, made her first 
appearance before a Scotch audience last week at 
Glasgow. The Glasgow press is unanimous in praise 
of the fine quality of her voice and artistic singing, 
the North British Daily Mail saying, ‘‘she possesses 
a voice of remarkable power and sweetness, her 
She 
gave an artistic and tasteful rendering of all the 
songs allotted, ‘‘ The Spirit of Love” (Arditi), being 


The Potteries Tonic Sol-fa Choristers gave their| Mr. 
first concert of the season at the Town Hall, 
The solo 
vocalists were Mdme. Lemmens-Sherrington and}® Numerous and distinguished audience. 
her sister Miss José Sherrington, Mr. Raynham, OS ; 
M. Jules Lefort and Mr. Hilton, with Chevalier | Positions were a minuet and a gavotte and a 
Lemmens (Mustel organ), M. Cornelis (violin), and ‘ . 
The program was |the latter encored. Malle. Nita Gaétano was the 
very attractive, and the splendid singing of our 
great English soprano, Mdme. Lemmens-Sherring- 
ton, especially gave great delight to a large and 


Mr, Charles Hallé’s Manchester series of concerts 
The orchestra 
is as good as ever, and judging by the program of |from the other composers named were equally 
the first concert there will be no falling off in the 


Mr. Santley; ‘Concertstiick,” in C major, piano- | fied her aim, 
forte (R. Volkmann), Mr. Charles Hallé; Aria, ‘ Sei 


ture, ‘*Nurmahal,” Spontini; Solo pianoforte, a. 
Nocturne in E (Chopin), b. “‘ Spinnerlied” (Wagner 


(Arditi), Mr. Santley; Overtnre, “La Part du 


The Gaiety Theatre, Dublin, continues to be well 
attended, Mr. Joseph Eldred appearing with much 
success as Wilkins Micawber in ‘‘ Little Emly,” as 
also Mr. Philip Day, whose performance of the part 
of Ham is most creditable; but the piece is too 


Don Giovanni” or “ Little Amy Robsart,” both 
attractive burlesques, but not equal to “* Nemesis,” 
in which the two gentlemen we have named, Mr. 
Rogers and Miss Zerbini, who possesses a sweet 
contralto voice, did such good service. The excellent | entrance to the castle her Majesty alighted from her 
dancing of Miss Florrie Butler and Miss Carry 


LL 
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Perey has added much to the attractiveness of the 
performances. On Monday next will be produced 
with a very strong cast ‘' La fille de Madame Angot," 
for which Messrs. Gunn have secured the right of 
representation in Dublin. 





The Brighton Theatre was well filled on Monday 
evening. Mr. Sims Reeves took the part of Henry 
Bertram in the opera of “ Guy Mannering ;” and in 
this character sang several of his most popular songs 
—including “ My Pretty Jane,” “Tom Bowling,” and 
“Once Again.” His reception was hearty and pro- 
longed, and each morceau was rapturously applauded. 
Mr. Sims Reeves was in capital voice; and rendered 
the several songs with perfect taste and expression, 
His appearance in opera shows that he can add to the 
qualities of the singer, the powers and graces of an 
accomplished actor. Miss Constance Loseby and Mr. 
George Fox also contributed to the attractiveness of 
the piece; and Mr. Nyo Chart gave a characteristic, 
spirited, and amusing impersonation of Dominie 
Sampson. On Tuesday night, Mr. Sims Reeves 
appeared as Francis Osbaldistone in the opera of 
“ Rob Roy.” There was a full house. 





Verdi’s opera of ‘Jl Trovatore" is in preparation, 
and will shortly be performed in its entirety by 
amateurs, at Merton Hall, Shrewsbury, the seat of 
Mr, David Atcherly, under the direction and biiton 
of Mr. Vandeleur Lee, who so skilfully conducted 
Donizetti's ‘‘ L’Elisire d@ Amore,” performed last 
season at the same place and by the same clever 
and distinguished amateurs, The part of Azucena 
has been undertaken by a young lady, a resident of 
Brighton, whose histrionic and vocal powers are 
quite equal to a faithful delineation of that most 
difficult aud arduous réle. My. Lee is the author of 
the clever and interesting work, ‘The Voice; its 
artistic production, development, and preservation,” 
a short resumé of which was read at a meeting of the 
British Association, held at Brighton last year, and 
who has been so successful in the production of 
amateur Italian Operas in the Theatve Royal 
Dublin. 


—_— 


Lindsay Sloper has again delighted the 
Brighton amateurs as a pianoforte soloist by giving 
the first of two Recitals at the Pavilion. There was 
The 
selections made by Mr. Sloper from his own com- 


characteristic pioce entitled ‘ Les Jewnes Amazones," 


vocalist, and her rich voice and finished style gained 
hearty acclamation, Miss Emily Tate has given a 
conple of pianoforte recitals, morning and evening ; 
and played selections from Beethoven, Schumann, 
Weber, Mendelssohn, Gounod, Hummel, Liszt, and 
Thalberg. When it is said that the Weber selection 
was the famous Concert-Sttick and that the selections 


important and ambitious in the performer, it will be 
. | understood that Miss Tate, young as she is, already 
aims high. Her performances, on the whole, justi- 
A small child acted as vocalist, but 
the obvious strain upon her miniature voice imposed 
_ | by the large area, made the performance an infliction, 
. | if not a positive cruelty. 





The old Scottish festival of Hallowe'en, the ob- 
-|servance of which has gradually been falling into 
’| neglect in Scotland, has of late years been revived on 
Deeside, and this year unusual preparations were 
made at Balmoral Castle to celebrate the oceasion. 
Shortly before six o'clock on Friday evening the 
cottagers, gillies, and labourers from the eastern part 
of the Balmoral estate mustered some distance to the 
east end of the castle, and four abreast, each man 
carryinga torch. In this form they proceeded up the 
western avenue, and wero met by her Majesty, who, 
e|in her carriage, was escorted by the tenantry on the 
western part of her domains, also carrying torchlights. 
The two bodies here joined, and all marched in the 
direction of the castle, headed by the Queen's pipers, 
playing appropriate airs. On arriving at the main 





carriage and, preceded by the pipers and followed by 
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the large body of torch-bearing tenantry, walked on 
foot by the west side of the castle. Having completed 
the circuit of the castle, the procession again halted 
in front of the principal doorway, where dancing was 
begun, to the strains of the bagpipes, by the light of 
abonfire. Reels and strathspeys followed each other 
in quick succession, her Majesty remaining an inte- 
rested spectator until a late hour in the night. 





By their performances this week in Brighton, Mr. 
Carl Rosa’s English Opera Company have fully 
redeemed the promises which had been made 
respecting them, and also justified their engagement 
by Mr. Kuhe. ‘'Maritana” was the opera of 
Monday; with Miss Blanche Cole’s pleasant voice 
in the heroine’s part. Miss Lucy Franklein sang 
Lazarillo’s music with true artistic feeling. Mr. W. 
Castle made a most favourable impression. A slight 
huskiness preceptible in his first declamatory solo 
wore away, to great extent, as the opera progressed, 
and the rest of his music was heard with unmixed 
satisfaction. Mr. Aynsley Cook had a re-demand for 
‘In happy moments.” The chorus numbers less 
than thirty; but as every singer is well trained and 
of good voice, the vocal result is capital and amply 
sufficient. On Tuesday Bellini’s ‘‘ Sonnambula” 
was given and the promise of Monday night more 
than upheld. Miss Rose Hersee personated the 
heroine; Mr. Willigm Castle repeated his success of 
the previous evening as LElvino, and the minor 
characters were creditably sustained. The second 
act of Balfe’s ‘* Bohemian Girl” was appended. On 
Wednesday *“* Don Giovanni” was presented, the 
chief characters taken by Mr. 8. Campbell, Mr. J. 
Chatterson, Mdme. Vaneri, Miss Lucy Franklein, 
and Miss Blanche Cole. 








CONCERTS. 





Tho fifth of the Crystal Palace Concerts was in all 
respects worthy of its predecessors. The chief 
feature, though we do not quote it as chief in 
point of interest, was Felicien David’s symphonic 
ode, ‘Le Désert.” This work, produced in 1844 
at the Conservatoire, was hailed by the Paris press 
of the time as one of the wonders of modern art, 
and the composer was belavered with adulation. In 
effect the “Desert” is a monotonous, uninspired 
attempt to reproduce by the imagery of sound some 
of the incidents of life in the Arabian wilderness 
The work is divided into three portions, the first 
containing the Hymn to Allah, the March of the 
Caravan, and the Sand Storm; the second com- 
prising the Song of the Night, the Arab Fantasia, a 
Sham Fight, Dance of Amees, Chorus to Freedom, 
and Evening Reverie; the third containing an or- 
chestral picture of Sunrise in the East, the Cry of 
Muezzin from the Minarets, the original Caravan 
March, and the Glorification of Allah. All these 
pictures are, with about a couple of exceptions, 
presented in a truly ineffective manner. The 
choruses aro diffuse, the instrumentation lacking 
variety, the subjects are quite commonplace. Crude- 
ness and mediocrity proclaim their unmistake- 
able stamp throughout. The two exceptions are 
the March of the Oaravan and the orchestral 
suggestion of Sunrise in the East. The first 
is illustrated by orchestra and chorus; the 
second is a symphony in which the high notes of 
the violins, tremolando, are prominent features, 
followed by a crescendo leading to the full instru- 
mental power. Nothing could have been better 
than the playing of the orchestra in this portion. 
‘The tenor soli which are sadly unvocal, were sung by 
Mr. Pearson, and the recited portion entrusted to 
Mr. Arthur Matthison. Mr. Pearson was unfor- 
tunately attacked by sudden indisposition at the 
commencement of the Song of Night, and was 
obliged to omit a great part of the music. In his 
subsequent solo he partly recovered possession of his 
powers, and was enabled to show his voice and style 
to advantage. Mr. Matthison surmounted with 
much success the acoustical difficulties in the way 
of being distinct. His recitation deserves all the 


; | first appearance on the 15th of December. 


which we quote below, was the incidental music by 
Schubert to the drama of ‘* Rosamunde.” 
Overture, “ Die Zauberfliite” .......... 0008 Mozart. 


Part Song, “The hunter's farewell,” the 
Choir (with horns and trombone ob- 


WS  ni.060s 0s cannvescecescasecccece Mendelssohn. 
Aria, “* Mio bel tesoro,” (“Alcina”) Mdme. 
Lommens- -Sherrington oe cccccecese cece Handel. 
Sclections po the music to “Rosa- 
munde” - Schubert. 
Air, “L’ Abeille.” "(“ Reine “Topase”) Mdm. 
*Lemmens-Sherrington ........ +. +» Massé 
Ode symphonie, “ Le Desert” Co eecececece Felicion David. 


The music with which Schubert enriched Frau von 
Chezy’s stupid play is in most instances charming. 
The first selected number was the Entr’acte in B 
minor, ® composition which relieved the wait 
between a couple of the acts of “ Hamlet” at the 
performance of that tragedy under Mr. Tom Taylor’s 
auspices at the Crystal Palace. No. 2, an Entr’acte 
in B flat major, 2-4 time, with a trioin G minor, 
came with tranquillising effect after the sombre 
strains of the preceding movement, and was 
followed by the song, ‘‘ Der Vollmond strahlt,” an 
excellent song as charmingly sung by Mdme 
Sherrington. No. 3, a “Shepherd Tune,” scored 
for two clarinets, two horns, and two bassoons, 
produced the maximum effect by the simplest 
means. The Ballet Air in G closed the selection, 
which was applauded to an encore, though the encore 
was not taken. Schubert’s “ Rosamunde” music 
has several times been given at the Crystal Palace, 
and it was never more carefully performed or 
listened to with more interest than on Saturday. 
The rest of the program supplies its own criticism. 
Mdme. Sherrington sang Handel’s air, ‘‘ Mio bel 
tesoro,” with refinement, and “L’Abeille ” (from 
Massé’s ‘‘ La Reine Topaze”) with much brilliancy. 
The Crystal Palace Choir was encored in Mendels- 
sohn’s part-song, ‘‘ The hunter's farewell,” and the 
200 male voices well earned the compliment. At 
to-morrow’s concert Dr. Hans von Biilow is to play 
Liszt’s Pianoforte Concerto in E flat. 


On Monday next the sixteenth season of the 
Monday Popular Concerts will be commenced in St. 
James’s Hall, and will end on the 28th of March 
1874, The engagements include the names of Dr. 
Hans von Biilow, Mr. Dannreuther, Herr Pauer, 
Herr Halle, Mr. Franklin Taylor, Mdme. Schumann, 
and Miss A. Zimmermann (pianists) ; Herr Joachim, 
M. Sainton, Herr Straus, Herr Ries, Mr. Zerbini, 
Sig. Piatti (string); Mdlle. Rita Gaetano, Miss A. 
Fairman, Mr. Sims Reeves, Mr. Santley, &c. 
(vocalists); with Sir J. Benedict, conductor. The 
“‘Schwedische Damen-Quartett” will make their 


At the Irish night concert at Covent Garden on 
Friday, a prominent success was achieved by Miss 
Julia Muschamp, a young pianist who at once 
gained the suffrages of the audience by her execution 
of Benedict’s solo “Erin.’’ Miss Muschamp, we 
understand, is a pupil of Mr. Lindsay Sloper, and 
testifies to the possession of rare natural abilities, 
which in the general flatness of the evening’s pro- 
ceedings shone forth with all the greater contrast. 

The Bow and Bromley Choral Society gave a very 
successful performance of Mr. Cowen’s “ Rose 
Maiden” on Tuesday evening last, under the direc- 
tion of Mr. William Lemare, of Brixton. We learn 
that Mr. Sullivan’s “ Prodigal Son” will be put into 
rehearsal immediately. 








THEATRES. 





The “ Road to Ruin,” which after long announce- 
ment has at length been brought out at the Vaude- 
ville, is one of those old comedies full of brogdly- 
marked salient character, and relying more upon the 
portrayal of eccentric temperaments than on any 
novelty or subtlety in the story. What the story is 
in Holecroft’s piece, few spectators trouble them- 
selves to make out, but no one can overlook the 
enjoyment got out of the story idiosyncrasies of all 
the persons—the impulsive, fond old father, the 
good-natured scapegrace son, the fast man of eighty 
years ago, the smooth money-lender, the sullen 
faithful retainer, the complacent widow, the pert 
and pretty ingénue—well defined bits of characterisa- 


~|at the Vaudeville. 


aimed more at filling the stage with contrasted 

specimens of human life that at developing any 

great ingenuity of plot. The storied enigma had 

not become an art in fiction. These personages of 

Holcroft’s play act in a very simple and transparent 

manner; and wear their hearts mostly on their 
sleeve. They talk high and obvious sentiment, and 

when they “ dissemble’’ do it so ingenuously that a 

child might see through them. Nor are the types 

introduced anything but of the most commonly used 

order in stage fiction. The warm-hearted father, 

prone to indulgence and passion, is a favourite study 

with the old dramatists ; and such a parent naturally 
finds a foil in a rash, generous, prodigal son; while 
the gruff servant of incorruptible fidelity is no less 

common in comedy, as alsois the coquettish young old 
woman, be she maid or widow. But with all these 
unoriginal materials, a fresh dramatic breeze sweeps 
through the play and prevents it from stagnating. The 
‘* Road to Ruin,” compressed as it now is (and it 
would bear yet further compression), is certainly an 
interesting piece, and it is capitally acted throughout 
Though the company has lost 
Mr. Neville and Mr. Clayton, it has gained new- 
comers, and by no means lacks strength. Its 
managers retain their wise policy of not obtruding 
themselves into the best parts; they are modest 
and reasonable, and the result is that the rdles 
which they do sustain become per se prominent, 
The comedy is supported by Messrs. Farren, Warner, 
Horace Wigan, James, Thorne, and Fenton, and 
Misses Amy Fawsitt and Larkin, with their sup-. 
porters; and itis not too much to say that every 
part is carefully and efficiently played. The history 
of the comedy embraces redoutable names among 
its impersonators. Holman and Elliston have played 
the young hero; Suett, Quick and Harley have played 
the comic parts; Mrs. Davenport and Mrs. Glover 
have sustained the Widow Warren; and the elder 
Farren is associated with the part which his son now 
enacts. One of the latest representations of the piece 


-| was adorned by the names of the Frank Matthewses, 


Mr. Walter Lacy and Mr. Irving, at a time when 


*! Miss Herbert ruled St. James’s Theatre. Even 


wero it judicious, it is impossible, longo intervallo, to 
institute comparisons: the days are too distant, 
and the art of acting too intangible, too unrecordable, 
to tabulate with certainty the precise merit of these 
old performances. But as regards the present time, 
and making allowances for that degeneracy which in 
all ages the existing art is made to exhibit compared 
with the distance-gilded past, we venture to think 
the Vaudeville performance will challenge criticism. 
Mr. W. Farren’s Dornton is exceedingly good: the 
part is elaborated with true insight into its meaning 
and its capacities. Every mood which sways this 
fond and righteous but vacillating old man, receives 
admirable expression, and the scenes where his 
pathos has a humorous aspect, where the tears are 
lighted with smiles, and the emotions oscillate 
between gaiety and sadness are best rendered of all. 
As young Dornton Mr. Charles Warner comes well 
out of a difficult ordeal. The half-reproach of over 
consciousness has indeed been levelled at this actor; 
but we noticed but little if anything of this common 
defect ; on the other hand we saw a very successful 
attempt at investing the recklessness of the part 
with an undercurrent of serious intention; and 
if Mr. Warner does not yield to the temptation of 
exaggerating these contrasts, he will continue to do 
well. Mr. David James is racy and effective in the 
part of the snobbish buck of the end of the last 
century ; his Goldfinch is an epitome of all that was 
loud and knowing and horsey of the period, and the 
humour of it has more than a local application. 
In a make-up which is a picture in itself, Mr. 
Thomas Thorne gives us the suave unscrupulous 
Silky, and once more exhibits the virtue of self- 
repression in an actor, and of quiet, subtle in- 
tention. That Sulky and Jacob are also artistically 
drawn is an inference from the fact that they are 
played by Mr. H. Wigan and Mr. Fenton. The 
principal ladies are also excellent: Miss Larkin 
again proclaims herself one of the best personators 
of elderly character parts, and invests Widow 
Warren with lifelike naturalness, bringing out every 
humorous trait of the widow’s coquetry and cunning, 








greater praise, Another feature in the selection, 
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highly attractive and candid Sophia, the picture of 
simplicity and wayward beauty. The minor parts 
are satisfactorily filled by Misses C. Richards and 
Walters, Messrs. Lily, A. H. Roberts, G. Elliot and 
L. Fredericks. On the whole the “Road to Ruin” 
has earned the cordial reception it encountered ; 
and for once in a way the enthusiasm of a first 
night was not a mere complimentary effusion in 
excess of the merits of the performance. 

“ DL Eté de la Saint Martin” and “ Un Pied dans 
le Crime” have been given during the week at the 
Holborn by MM. Valnay and Pitou’s company. The 
first is a one-act trifle by Meilhac and Halévy turning 
on the very simple expedient of a young couple to 
recommend themselves to the uncle of the husband, 
who has married without the avuncular consent. 
The bride, who is of humble origin, but immaculately 
attractive, is introduced under the uncle’s roof as 
niece to the housekeeper, and succeeds, by various 
arts, chiefly by reading the interminable works of 
the elder Dumas to him, in captivating his affections 
to such an extent as to induce him to offer her 
marriage. This is the Martinmas summer alluded 
to by the title. Of course it fails of fruition as 
regards the uncle; but it softens him towards his 


. pretty niece when he learns the true state of affairs. 


The piece calls for delicate acting, and this it 
generally obtains. The other piece, “ Un Pied 
dans le Crime,” is a three-act comedy which 
has generally achieved a more lively reputation for 
coarseness than it deserves. There is not much in 
it—certainly little that is objectionable. We can 
hardly regard the incident of a man’s godchild who 
turns out to be his illegitimate son, and then to be 
no son at all, but a foisted offspring—we can hardly 
regard this incident as so excessively shocking as 
some of the critics aver. It is no doubt broad; itis 
at the worst decidedly French in tone, but it leads 
to nothing remarkable, either good or bad. The 
‘Plunge into Crime” is an unfortunate shot at a 
eat by a Parisian sportsman. He loads his gun 
with salt and a walnut, and takes his aim at an 
intrusive cat in the garden, but unfortunately shoots 
a tailor on the wall in such wise that the victim 
finds himself unable to sit down for weeks afterwards. 
Here no doubt is one of ‘the coarsest allusions,” 
which so dyed the faces of sensitive English reporters. 
One of them drives hard things at the Censor for 
having licensed so dreadful a play. We do not 
often find it necessary to defend the Censor'’s discre- 
tion, but in this case we think it would have been 
less if he had refused to license the piece; for the 
harm in it all is infinitesimal if it exists. 

“ Miriam’s Crime’’ at the Opera Comic is a revival 
which lacks the freshness and charm of the old 
Strand production, although the author now plays 
Biles. But the réle is not much’ in Mr. Craven’s 
way; there is in it no room for the imitative art of 
comic pathos which Mr. Craven gathered at the feet of 
Robson.» It is pure low comedy, and nothing like the 
effect is now evoked from it which Mr Honey origin- 
ally created. Generally, the play is acted in only 
mediocre fashion, but from the crowd of respect- 
abilities Mr. W. Belford as Scumley seems to tower. 
Make-up, conception and detail are here excellent; 
the rough rascality of the character is delineated 
with startling force; and, as we say, Scumley dwarfs 
the rest. Mr. H. Crouch is apparently out of his 
element in the hero’s part; Miss Gainsborough is a 
fairly creditable Miriam West, but comes out in a 
dress infinitely too gorgeous for the humble com- 
panion that she is supposed to be. Why do 
actresses allow their personal desire to show off 
expensive garments stand in the way of all con- 
sideration for probability and art ? 

Old Astley’s, now ‘the National Amphitheatre,” 
opened on Saturday for Messrs. Sanger’s Circus season. 
The entertainment commenced with scenes in the 
Circle, but the piece de resistance was the revival of 
Mr. Akhurst’s equestrian and spectacular drama, 
“Fair Rosamond; or, the Days of the Plantagenets.” 
At the conclusion of the ring performances Mr. 
George Sanger, in response to the loud applause 
with which he was greeted, addressed the audience, 
and, after referring to the success which had 
attended his troupe in the provinces, promised that 


intended to produce nothing should be wanted on 
the part of the firm to ensure a similar appreciation 
from the London public. The cast of ‘* Fair Rosa- 
mond” has undergone considerable change, although 
the heroine of the piece is sustained by its original 
representative, Miss Ernstone. Mr. J. Nelson, a 
gentleman who comes with a high character from 
the provinces, takes the place of Mr. M’Dermott as 
Thomas A’ Beckett, and King Henry II.” has fallen 
into the hands of Mr. C. Harcourt, a gentleman 
who combines the advantages of a fine figure with 
that of being a good actor, and Queen Eleanor finds 
a good representative in the person of Mrs. St. 
Henry. ‘Fair Rosamond,” was brought out 
hurriedly last year, and had therefore not that fair 
opportunity for the display of the resources of the 
establishment which is now affordedit. The stage 
has been considerably enlarged, the proscenium 
heightened, and the depth extensively; increased ; 
and new scenic effects and mounting have been 
supplied. The animated picture of the landing at 
Portsmouth, the procession into the old city of 
Winchester, the limelight glory of the coronation in 
Westminster Abbey, the fight before the Castle of 
Bridgenorth, and the great final tableaux of Canter- 
bury Cathedral produced the old effect, and sent the 
audience home thoroughly pleased with a spectacle 
which could not easily be made more impressive. 
There is one tableau in which fifty horses or there- 
abouts are collected upon the stage at one time. 








GLASGOW FESTIVAL. 





The Glasgow Musical Festival has for its financial 
object the building of a hospital in the west-end of 
Glasgow in connection with the University. Great 
spirit has been shown in the preliminary arrange- 
ments, and the result has been that all the places 
for each of the five concerts over which the Festival 
extends were taken weeks ago. The performances 
opened on ,Tuesday with the “ Elijah,’ under the 
patronage and with the presence of the Princess 
Louise and the Marquis of Lorne. The saloon of 
the City Hall was fitted up as a reception-room for 
the marquis and marchioness, while the hall was 
tastefully draped with crimson cloth and gold 
hangings. Seats were reserved for his lordship and 
the princess on a dais in the centre of the west 
gallery, while a distinguished party of noblemen, 
gentlemen, and ladies occupied places on either side. 
The execution of Mendelssohn’s work was altogether 
satisfactory. Madame Titiens and Miss Edith 
Wynne divided the soprano solos; Madame Tre- 
belli-Bettini and Madame Patey were highly suc- 
cessful with the contralto passages; with such 
tenors as Messrs. Vernon Rigby and Edward Lloyd 
it was only to be expected that every justice would 
be done to the two parts. The effect of hard’ and 


credit on Mr. Lambeth, the conductor. The chorus 
consisted of the members of the Choral Union, to 
the number of about 400, and an orchestra of sixty- 
four members led by Mr. Carrodus was engaged. 
The magnificent organ in the City Hall was presided 
over by Mr. W. 8. Best. , 

On Wednesday a heavy Scdtch mist distilled 
minute waterdrops during the day, but did not damp 
the ardour of the music lovers. The Princess Louise 
and the Marquis of Lorne left Glasgow during the 
forenoon for London. In the afternoon the second 
concert was given in the City-hall. The attendance 
was large, though the three hours during which the 
concert lasted were the principal business hours of 
the city. The concert was of a miscellaneous 
character, chiefly secular. It opened with Rossini’s 
overture of ‘‘ William Tell,’ admirably played by 
the orchestra, as was Sir Sterndale Bennett’s over- 
ture the ‘‘ Naiads.” In the latter especially every 
justice was done to the peculiar delicacy of the 
composition. With Schumann’s No. 1 B flat sym- 
phony the band also made a great impression, while 
that to Wagner’s “‘ Fliegende Hollander” was highly 
satisfactory. The vocal selection was varied and 
excellently rendered by Mdlle. Marie Roze, Mdme. 
Trebelli-Bettini, Miss Wynne, Mdme. Patey, Mr. 
Santley, Mr. Vernon Rigby, Mr. Lloyd, and Signor 





in the character of the spectacles and dramas he 





constant training of the chorus reflects the highest | 


_ = 
The rule at most festivals is reversed in Glasgow, 
where the miscellaneous concert occupies the after- 
noon and the oratorios the evening. On Wednesday 
night the work was “ Eli,” performed with the 
composer, Sir Michael Costa, conducting. This is 
the second time that it has been submitted to the 
public of Scotland, the first oceasion being in Dundee 
in March of last year. Sir Michael was well received 
on taking his place, and at the close was understood 
to be highly gratified with the manner in which his 
work had been presented. The soprano parts wero 
sung by Mdlle. Carola, the principal bass by Mr. 
Santley, the second bass by Mr. Lewis Thomas, the 
tenor by Mr. Vernon Rigby, and the contralto parta 
by Mdme. Patey. These artists acquitted them- 
selves well, Mdlle. Carola especially, and the chorus 
were well up to their work, and manifested com- 
mendable discipline and precision. 

A good attendance flocked to yesterday’s concert, 
which took place in the evening, and did not finish 
till after eleven o’clock, so long was the program. 
The principal piece of the evening, which commenced 
the second part, was Beethoven's Symphony Pastoral 
No. 6. It occupied fully half an hour, although the 
repeats were not included. It was, as intended to 
be, the chief orchestral effect of this week, and 
ample justice was done to the various rural pictures 
set to music. The most warmly received vocal 
solo was ‘*The Erl King,’ by Mr. Santley. He 
brought out most touchingly, and with spirit, the 
dialogue of the father, the child, and the King 
of the Elves in Goethe’s ballad. He was recalled. 
Mdme. Trebelli-Bettini likewise received a similar 
compliment for a cavatina of Mercadante, and 
Malle. Titiens and the chorus for Rossini’s ‘* Inflam- 
matus.’’ The other soloists were Miss Wynne, Mr. 
Rigby, and Mr. Thomas. The choral union in the 
glee of Webb, ‘‘ When winds breathe soft,” expressed 
very happily the lights and shades of the compo- 
sition. Mr. Lambeth conducted, and Sig. Randegger 
presided at the piano. To-day (Friday) is to be 
devoted to Mr. Henry Smart’s cantata, ‘ Jacob,” 
composed expressly for this festival. 








THE CRITERION. 





The new hall of entertainment, the Criterion, is 
nearly finished, and will be opened to the public ere 
many days. The object of the establishment is to 
combine in one building the several uses of a 
theatre, a dining hall, a restaurant, a billiard room, a 
lecture room, and rooms for balls, parties, and en- 
tertainments of every variety. Tho architecturo is 
florid and highly decorative; the flooring and walls 
of ornamental tiles, the ceilings equally gay. Alle- 
gorical figures, scrolls, panels, heads, masks, and 
every kind of device appropriate to Renaissance art 
have been painted by hand in rich and varied 
colours on the tiles, put together in an unglazed 
state. They have then been taken to pieces, fired 
in the usual way to fix the colours and glaze the 
surface, and refixed permanently in the places which 
they occupy in the halls and entrances. Ascending 
the principal staircase two large banqueting rooms 
are reached, each of them enough for a moderately 
large public dinner, or for a series of private parties, 
and each decorated—this time in the usual manner 
—very tastefully in colour. Pursuing the grand stair- 
case further, we are landed in a hall which extends 
along the whole front of the building, and is in- 
tended for balls, public dinners of the largest size, 
and such occasions. This room, which is nearly the 
size of Freemasons’ Hall, is elaborately coloured, 
and has a very rich moulded and painted ceiling. 
It is lighted in the daytime by a row of lofty win- 
dows occupying one side of it, and at night by the 
brilliancy of five sunlights. Facing these windows 
are in the centre the public entrance from the stair- 
case, and at the ends service entrances. There is 
also provided a large room, intended for use asa 
billiard room, and a ladies’ dining room, withan 
excellent and roomy dressing room attached. We 
have by no means exhausted the accommodation for 
the public, when we add to what has been said that 
well-fitted retiring rooms, with hot and cold water, 





Aramburo. 


&c., are proyided in great abundance, and in con- 
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vonient sitnations. An independent entrance from 
the street gives acecss to a vestibule, from which is 
gained a pretty and well-arranged theatre, which 
has been formed below the other buildings. Great 
skill has been shown in the treatment of the stair- 
case giving access to this part of the building ; it is 
as bright with decorations in glazed tiles, similar to 
those in the vestibule, with gas, and with mirrors, 
as can well be imagined, and it is attractively treated 
in every way. It really does not much matter 
whether a theatre, the interior of which is never 
lighted by daylight, be above or below ground, so 
long as it can be well ventilated, and this point has 
been, a8 will be shown presently, well attended to; 
while, for convenience of access, and immunity from 
rick by fire, this little theatre promises to surpass 
many of its more pretentious neighbours. 

For the information of readers at a distance it 
is stated that the Criterion occupies a block of land 
reaching from Coventry -street to Jermyn-street, and 
has a frontage in each street. 





SCRIBE'S POSTHUMOUS WORKS. 


M. Edmond About publishes in the Dixrnenwviéme 
Si?cle an account of a visit paid to Mdme. Scribe, the 
widow of the celebrated librettist. The narrative is 
given in colloquial style, and with all the vivacity of 
the practised novelist. Mdme. Seribeis now seventy 
years of age, and lives in the Rue Passes-Tous. We 
take up M. About’s description :— 


I knocked at the door of the widow Scribe. A 
pretty little girl opened it to me. ‘ Mon mignon,” 
I said to her, ‘twill you ask Mdme. Scribe if I can 
ree her?” ‘* Grandma is in,” replied the fair-haired 
little darling. “1 will tell her.” Well, ‘‘grandma” 
did admit me. I have always noticed that great 
authors have wives that are not exactly beautiful, 
but interesting. A beautiful woman, as a general 
thing, will have lost all her charms at fifty; an in- 
teresting woman will preserve hers, even though she 
should live to be a centenarian. So with Mdme. 
Scribe. Her hair is white, but her eyes are bright, 
Grandmother as she is, her waist is still slender. 
Iler movements are quick, her manner animated. 
**Madame,” I said to her, after I had sat down in 
the ,very parlour in which, almost fifty years ago, 
Sainte-Beuve and Victor Hugo had tried to persuade 
Eugene Scribe not to write any more plays, because 
his majesty Charles X. did not like them—* Madame, 
some one has told me that your late lamented hus- 
band has left you several plays.” I could not finish 
the sentence, for the nice old lady said: ** So he did. 
M. Scribe left me’ five comedies and four opera-texts.” 
** Four opera-texts !’ I exclaimed, in a genuine sur- 
prise. ‘* Why are they kept from the composers ?” 
“Ah!” she said, with a smile, “Ido not know of 
any composer worthy to give them to,” ‘ What!" 
I exclaime’. ‘ Verdi, Thomas Gounod, Wagner ?” 
“* What aref{they all, compared to Meyerbeer?” she 
said. ‘And yet all of us are so sorry that we let 
him have the text of ‘ L’Africaine!’"” ‘ Why?” I 


served, ‘‘ Meyerbeer’ occupied that much time in 
composing the music to ‘/.’Africaine.’"” Mdme. 
Scribe laughed merrily. ‘‘ Ah!" she said, “ there 
you are strangely mistaken. The old man composed 
the music in three months. But he would not give 
the score out, because he had exhansted himself, and 
was unable to produce anything further that was 
worthy of his previous compositions.” ‘ How do you 
know that ?” I ventured to inquire. ‘He told me 
80 himself,” she answered. ‘ Meyerbeer always was 
lazy. Oh, yes, if my poor husband had lived, it 
would have been otherwise. He made Meyerbeer 
work. Believe me, ‘ Robert le Diable’ and * Les 
Iluguenots’ would never have been set to music but 
for the importunities of my husband. Meyerbeer,” 
raid Mdme. Scribe, growing almost excited, ‘ ought 
to have left me two-thirds of his fortune; and—will 
you believe me ?—ce juif maudit did not even attend 
my poor husband's funeral!" I could net help 
laughing. ‘ Meyerbeer,” I said, “ was notoriously 
afraid of death, and, in consequence, hated to go to 


funerals.”” “Ob, yos,” said Mdme. Scribe, bitterly ; 





, stage, give a graphic contrast between the old genc- 
asked. ‘ Because,’’ said Mdme. Scribe, “ he fooled 


us alons vith it for seven years.” ‘ Well,” I ob- | 





“and yet, when he was dying, he was glad to have 
me by his bedside.” 

But we were wandering from the subject. I 
wanted to hear all about the posthumous and un- 
published works of the great playwright. ‘ What 
are the opera-texts ?” I asked. ‘ Monsieur,” said 
the old lady, ‘ you are too inquisitive. Are not you 
yourself a dramatist?” ‘A most unlucky one,” I 
replied. ‘My last play was hissed.” We both of 
us laughed heartily. ‘Perhaps your play deserved 
it,’ she said archly. “I am sure it did,” I re- 
marked, philosophically. There was another laugh. 
‘Surely,’ I said, ‘a hissed dramatist can be 
intrusted with all the information you possess con- 
cerning your lamented husband's posthumous plays.” 
Madame Scribe became very serious. ‘ Monsieur,” 
she said, ‘‘I have three grandchildren. I want to 
make all of them well-to-do, Each of the three 
shall have for its life-gift three plays, left me by my 
husband. They will not grow old. People still 
admire his genius. His memory is as green as is 
the grass on his grave at the Pére-la-Chaise. Those 
plays will be worth money, one day, to my little 
darlings. You are surely not curious enough to 
want them to be deprived ofit?”” What could I say? 
Curious enough I was, to be sure; but who would 
have acknowledged it after such an appeal? I took 
Madame Scribe by the hand, and said to her: 
“You are right. May you live to witness your dead 
husband's triumph !” 

So far M. Edmond About. It might however have 
been kinder, though it would have been severer, to 
warn Mdme. Scribe that old plays may be kept like 
old wine, until all the strength has evaporated. 
Scribe’s books were undoubtedly clever, but the 
style of them is even now obsolescent. In a few 
more years it will be a dead and gone style. There 
is no real permanence in the work of men of Scribe’s 
level. They are gifted in their way, but they are 
not geniuses, and it is only the outcome of genius 
that can afford to disregard time with the sublimity 
of Mdme. Seribe’s indifference. She, poor soul, 
placed a loving value upon her husband's works, 
but it was a false value; anda true friend would 
have reminded her that she was likely to miss the 
present but ephemeral worth which they possess. 








Twin Miatcs.—There is at present exhibiting in 
Liverpool a mimetic entertainment much above the 
ordinary class, to judge from reports. This is | 
given by the Brothers Wardroper, surnamed the | 
“ Twin-like Mimics.” The entertainment is in-| 
troduced in a peculiarly racy manner by one 
of the brothers, and then follow a series of 
peculiar people supposed to be met with at evening 
parties. Amongst these figure two old gentle- 
men named the ‘chair’ and “ vice-chair,”’ each | 
with peculiarities of speech of a laughable kind; Mr. | 
Felix Fitzpeevish and Mr. Marmaduke Shufflerig, a 
social contrast of a vivid kind; and a modern drawing- 
room téte-u-téte between Augustus Fad, Esq., and 
Miss Susan Spot; aud the brothers afterwards 
by an astonishing change, without leaving the 





| 
| 


j 


ration and the new. ‘Lhis was perhaps the 
most effective feature of the clever sketches, and 
evoked the greatest enthusiasm. In the second 
part, the more common side of human nature is 
cleverly illustrated by a series of character sketches, 
which are not only well conceived but admirably 
worked out. Both artists sing remarkably well, and 
the motto songs introduced by Mr. H. Wardroper 
are far above the average, while the ‘ nursery non- 
sense” and the hard hitting at nineteenth century 
“star comiques”’ by his brother fairly brought down 
the house. ‘The characters are well portrayed, the 
dialogue is crisp and sparkling, the music in every 
instance most effective, and the whole of the busi- 
ness is entirely removed from anything approaching 
to roughness or vulgarity. 





Howerven wet Toe weratHer, however impregnated with 
impurities air, food, or beverages may be, no one need be help- 
less, hopeless or powerlers. Apathy, restlessness, headache, 
giddiness and parched skin, warn mankind that a feverish 
attack bas begun, which neglect will intensify if the sufferer fail 
to resort early to Hollowsy's ports and regulating pills, or 
seme such corrective medicine. Holloway’s Pilla meet all the 
disarrangements of the circulation avd nervous centres with 
efficiency and safety, and through these potent auxiliaries they 
are competent to check advanemg maladies, and to conqner 
threatened perils, Holloway’s inedicine is particularly useful 
to people past their climacteric age, when energies begin to 
wane, and various organs in the become capricivus in 
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Life of Moscheles, with Selections from his Diaries 
and Correspondence. By His Wire. Adapted 
from the original German by A. D. Conenrbdcx, 
In Two Volumes. London: Hurst and Blackett, 
18738. 

In a preliminary notite of Mr. Coleridge’s “ Life 
of Moscheles’”’* we traced the first visit of the com. 
poser to London in 1821, and the success which he 
enjoyed at the Philharmonic Concerts of that year, 
Between 1821 and 1835, with which latter date the 
first volume terminates, Moscheles passed most of 
his time in this country, with occasional digressions 
to the continent and one longer trip than usual—to 
Sweden. In 1826 he crossed the Irish Channel, and 
—by the help of Providence, to whose co-operation 
everything is ascribed, after the affected German 
manner—he arrived in Dublin without being ship- 
wrecked on the way. The perils of a passage from 
Holyhead to Dublin are recounted with amusing se- 
riousness. Moscheles was very sick, of course, and 
got bumped about on the heaving vessel ; but ‘‘ faith 
in an Almighty Providence sustained me.” And he 
records the landing with ‘‘ Eventful day; severe 


trials ; God’s saving hand.” Nothing remarkable . 


diversified his Irish visit; indeed throughout the 
perusal of this life it must frequently strike the 
reader how very little there is in it to record, beyond 
the commonplace experiences of every professional 
man. Jn 1828 Moscheles visited Edinburgh, where 
the system of residential “flats,” the curious 
antique buildings in the Old Town, the picturesque 
aspect of Princes-street, and the magnificence of the 
New Town (then only in course of building) struck 
him as singular, as they have struck every visitor 
for the first time. His visit here was apathetically 
received by the public: an Italian opera company 


had taken the wind out of his sails, and he had to 


put up with a third-rate orchestra, composed of 
miscellaneous regimental bandsmen. In Edinburgh 
he met Scott, who invited him to breakfast. 
“Scott's conversation,” says Moscheles, ‘ was 
extremely animated and delightful; he understands 
German, and is theroughly versed in our literature, 
and an enthusiastic worshipper of Goethe. He told 
us many anecdotes, but when he asked me, ‘ How 
do you like my cousin the piper ?—you know, wé 
Scotch are all cousins’—I am afraid my answer 
must have done violence to his sense of music, 
which by nature was very limited. It was impos- 
sible for me to pretend to any enthusiasm for the 
bagpipes.” A translation by Sir Walter of some 
German verses by Grillparzer is appended, but they 
are not very close, nor yet quite worthy of Scott. 
Moscheles observes upon Edinburgh, ‘‘ The church 
service, from which the organ is banished, struck 
me as peculiar. The Psalms are intoned by a four- 
part choir, in which the congregation joins. But 
the basses are usually in unison with the sopranos, 
instead of forming the support of the other voices.” 
Among the acquaintances made by Moscheles in 
‘the grey metropolis of the North” was that of 
Sir John and Lady Sinclair. He also called on the 
great phrenologist Spurzheim, and, wishing to test 
his powers, gave no name, but requested him to 
examine his skull. Spurzheim merely uttered a 
few unmeaning commonplaces, such as a “ disposi- 
tion for fine art,” and the like ; afterwards, however, 
on hearing the name Moscheles, he explained in & 
learned manner, how nature had stamped him for 4 
musician. Spurzheim gave a public lecture on the 
anatomy of the human brain, and Moscheles and his 
wife were present. 

In 1830 he complains of the inordinate length and 
heaviness of the classical concerts of the period—a 
complaint that might be raised with equal justice 
now. But in these;days no lover of music’ has the 
honesty to confess that he can possibly be bored by 
the favourite art. Why should this hypocrisy pre- 
vail? Do not all enjoyments, protracted beyond 
their limit, tire? Are we not wearied with a long 
tragedy, an overlong piece of oratory, a lengthy ser- 
mon—even with a picnie which stretches out too 
late? Candid Moscheles cries out against wearying 
programs. “It is a mistake to give at every 








their functions, 


* Orchestra, August Sth, page 294, 
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Philharmonic Concert two symphonies and two 
overtures, besides two grand instrumental and four 
yocal pieces. I never can enjoy more than half.” 
Another time we read: ‘ Beethoven's Ninth Sym- 
phony failed! What am I to think of this? Must 
the fault be laid at the directors’ door? Are the 
orchestral players or the public to blame? I do not 
know; but things shall not remain so.” And as 
a fact they did not remain so, for when the directors, 
after this and another abortive attempt in the year 
1824, determined never to produce the work again, 
persuading themselves into the belief that the deaf 
composer had written some. senseless trash because 
he never heard it, the German press beat the alarm 
so furiously and lashed so mercilessly the depreciators 
of this colossal work, that the production and proper 
appreciation of it in England was made a point 
of honour. Moscheles was called upon by the Society 
to direct the study and rehearsals of the work, and it 
was performed under his auspices. At that period 
appreciation of hich standards was much rarer than 
a love of the bizarre and ridiculous. Moscheles 
records the success of one ‘ Michacl Boai, a 
German, who hits his chin with his fists, producing 
thereby sounds in which a tune is discernible and 
variations thereon, and an Englishman who pre- 
tends he can produce two tones at once by humming 
like a clarinet and muttering a bass tone simul- 
taneously. What rubbish all this! Equally 
ineffective is a band of Russian horn-music, each 
member Shaving a reed-pipe capable of producing 
but one note, which, in the performance of pieces, 
he brought in with unerring precision.” 

The Handel Festival in Westminster Abbey was 
the groat musical event of 1834. Of this Moscheles 
writes a description to his relatives. 

“ Tho festival took place in the nave, which was 
covered over with stout deal boards; at one end of 
the Abbey was seen the Royal box, with its heavy 
red satin curtains, rich ornaments, and luxurious 
velvet capets and cushions, and adorned with the 
Royal Arms artistically carved. The Directors of the 
festival sat immediately under the Royal box, with 
a canopy above them. The public, on this occasion, 
as in 1784, occupied seats arranged in the style of 
an amphitheatre, and reaching as high as the 
capitals of the pillars. 2700 persons found accommo- 
dation; the best seats cost two, and the others one 
guinea each. These seats, covered with red cloth 
and gold ornaments, contrasted tastefully with the 
white and gold lyres on the red draperies, which 
were hung upen the walls. The orchestra, on this, 
as on the former occasion, was erected opposite the 
Roya] box, and in the following fashion. In front 
were the solo singers, then the small chorus, forty 
strong; close to this chorus, at a piano, sat Sir 
George Smart, the director of the music; behind 
him, the band, ranged in tiers ; the ’cellos on either 
side, the violins in the centre, then the wind instru- 
ments; above all the magnificent organ, built by 
Gray for the occasion, and adorned with a richly 
carved Gothic facade; by a clever arrangement the 
player was made to face the Director instead of the 
organ. The distribution of the vocalists formin 
the grand chorus greatly prejudiced the effect of the 
music with numbers who were packed closely in the 
side aisles and niches of the Abbey; in fact, the 
choral music to a part of the audience sounded as 
though it was smothered by the orchestra; in other 
parts of the Abbey the effect was reversed, and the 
performance as a whole could only be enjoyed in a 
small part of the vast building.” 

The singers were Bellamy, E. Seguin, Phillips, the 
tenor Hobbs, and Braham, Miss Stevens, and Cara- 
dori Allan. ‘My own impression,” says Moscheles, 
“far exceeded all that I ever dreamt of realising.” 


pounds is a strange medley of discords. At dinner, 
the German takes kindly to everything on the table ; 
but the Frenchman turns up his nose at every little 
grain of pepper, and the Englishman, before he 
touches anything, covers the rim of his plate with 
mustard, cayenne, and spices, so that it looks like a 
painter’s palette. Having to do the part of inter- 
preters, we didn’t get much dinner, and it was all 
we could do to smother our laughter; for at last, in 
despair of communicating with one another, the 
German and the Englishman talked Latin, but were 
out in their reckoning—for each one pronounced it 
in a different way, and confusion became worse 
confounded.” 

We have alluded to the visit of Moscheles to the 
Scandinavian peninsula. Before reaching Sweden 
he gave a Court Concert in Copenhagen, at which it 
seems to have been his object to wake up the King. 
“When my solo and duet with Guillon were finished 
and I was asked to improvise, the old Queen came 
up, and making a thousand excuses, hoping she 
would not be in the way, &c., sat by my side at the 
piano, where she was soon joined by the King. I 
let myself go like a racehorse—fire, passion, even 
coquettishness—I tried everything to act on the 
royal nerves. First of all, I Rossinified a little, for 
I knew that the Rossini fever rages at the Court 
here. Then I was a Dane, and worked up some 
national melodies. The shouts of applause made 
me desperately confident, and I wound up with the 
Danish ‘God save the King’ (‘ Kong Christian’). 
When I had finished—I leave you to imagine the 
rest, only it certainly was a novelty to see a King 
running about amongst the musical veterans present, 
to express his astonishment and hear them confirm 
it.” A Swedish dinner-party is amusingly described, 
not the least extraordinary being the abortive 
attempts at eloquence on the part of the host. 

The host, a regular character, a fit subject for 
Hogarth, did the honours at his large dinner-party 
in the queerest fashion, as you willsee. First, L 
must tell you that, before the company sat down, 
schnaps and herring were relished by gentlemen, 
standing at a side table, only three glasses being 
allowed for twenty-five people. We had veal, pike, 
and soup to begin with, then roast goose, plum- 
pudding, and splendid fruit or dessert. My 
“original”? is a stumpy man, over sixty years of 
age, with sparkling eyes peering out from under his 
greyish-brown wig his upper teeth gone, four under 
teeth remaining as a sort of palisade to his enor- 





left us, and the gentlemen remained sitting round 
our enormous bowl of cold bishop. Our host's 
silly tongue never stopped wagging. 

The first volume concludes with copious references 
to Mendelssohn—his letters, his jokes, his geniality. 
But we have been so overdosed with the Mendels- 
sohn literature of late, which has had the effect of 
making the master appear often as a mere poseur, 
that we must be spared from reproducing this phase 
of Moscheles’ experiences. 





(J. B. Cramer & Co.) 
The Songs of Wales. Part VIII. 

The Songs of Wales, edited by John Thomas 
(Pencerdd. Gwalia), Harpist to the Queen, have 
now reached their eighth part, each part containing 
twelve to fourteen songs, duets, quartets, and 
choruses. One of the prominent features of this 
work is that each part contains a song and quartet 
never before published, specially arranged by Mr. 
Thomas, with both Welsh and English words. 
Some of these bave obtained publicity by the ex- 
quisite singing of Miss Edith Wynne, in whose 
program of her provincial tour they hold a special 
place. The two songs she has particularly chosen, 
and which are great favourites with her audiences, 
are, “I know a maiden,” in Part IV., and “ With 
the dawn,” in Part VII. She has also sung 
** Caerphilly,” “ At early dawn of morning,” ‘ The 
voice of the Nightingale,” and “ The yellow-beaked 
Blackbird,” with much éclat; all of which are 
novelties not to be found in any other collection. 
We may notice also, that many of the songs in this 
work are accompanied with interesting notes, bio- 
graphical, historical, and traditional, which no other 
collection of Welsh melodies possesses. The 
present Part, No. 8, contains fourteen songs, 
arranged with symphonies and accompaniments by 
Haydn, Kozeluch, Parry, and John Thomas, with 
two airs harmonized for four voices, three duets, and 
a round. 





(Merzuer & Co.} 

** Be thou that Dove.” 
Music by Lerue. 

This song is a new setting of Tom Moore’s well 

known and beautiful lyric Oh Fairest! oh Purest!” 

and a more perfect, a more exquisite gem never 


Song by Tuomas Moone. 





mous, pendent, moist under-lip. He starts every 
topic of conversation, entirely regardless of all the 
notabilities present, whilst his wife must have 


came forth from the prince of modern song writers. 
The music we learn has been composed by ** Lethe," 


8 | toast ‘‘ the Professor.” 


signed a silence-clause in her marriage contract.!a not very felicitous ‘‘nom de plume,” and not to 
Herr §. was so full of the great event of seeing be taken, we presume, as prophotic of this or other 
Professor Moscheles in Gothenburg, and beneath | gongs the composer may send forth. As far as 
his own roof, that he continued to shower down | i. oe age 1 tl lod 
praises on the Professor in the most ridiculous | "°*Pe¢ts the spirit which is rig it and the melody 
style. He too has travelled in foreign parts, there | which is graceful, the composer is offered our con- 
to learn (or unlearn) manners—his wanderings are ' gratulations; hard-hearted critics—a term which, 
a la Wilhelm Meister, he is as sentimental as|we presume, the composer will interpret as people 
Sterne ; he has been {n England, and feels bound to | wo try to write songs tlemselves, and fail in the 
I give you a slight sample, | (6 ey ight rais biecti as eesti 

as faithfully as I can, of his rigmarole nonsensical bes eav our—mig it raise an o jection to the setting 
speech : ‘ Gentlemen, would it be bold, may I with | Of the last line. In fact there is nothing so danger- 
some confidence use my privilege as master of the ous as the attempt at originality in an ordinary 
house, and make a speech? Heaven defend drawing-room song. Independently of this, Lethe’s 





;my honoured friends, who know me as a plain, 





that I enjoy the honour and the chance — you, ' gong carries a cortain element of success. 


honest man to speak —the chance, do I say? | 
What is chance? Gothenburg enjoys the honour,” 
|&c. Here followed the most silly compliments to} Mapamwe se Sfvronf's Facruiry or Expression.— 
myself, and then again, ‘‘ Heaven defend, without It is wonderful with what ease Madame de Sévigné 
trenching too near on the modesty of this man—all passes from one subject to another, and yet the 
admiration set apart will, no doubt, make a lasting perfect harmony of the whole is never disturbed. 
impression. Long may he live, the master of; It is not that she is at any pains to lead up to her 
You can transitions: no; a full stop, and one topic takes 








The experiences of Moscheles during a London season | music in the kingdom of the beautiful.” 


amused and displeased him alternately. ; T bed to bis : 
upon,” “ k ; ; of nonsense ; ad to bite my tongue to prevent 
pont, * Os sage, < Seeman Sp Say SNES PE en | myself from laughing. The Governor, the Rath, 


well as pleasures, I must compare the swarm of | the Commandant of the place, and the other guests, 
foreign musicians who obscure the horizon, to the | gig not seem at all surprised ; they must know him. 
locusts which darkened the Egyptian sky. One of | When he had finished his speech, a part-song was 
our visitors carries the German simplicity to such | performed by one amateur, “ the refrain,” suggested 
an extent as to speak no other language but his own ; | by the occasion, always being the words: “ es lube 
yet he travels hither on purpose to be recognised by | ca tl Pron. ~ — = Jingling So wa ; 
the English. In language and conduct he is an | I said that it was no accident that brought me there, 
exact counterpart of Dominie Sampson, and insists but a wish on my part to be heard by the art-loving 
on bringing with him each time his pnpil—a tire- | public in Gothenburg, when Herr §. cut me short 
some young Dutchman. Yesterday they both met by modestly interrupting me with : ‘ Heaven defend, 
with that strange fellow H——-, with his odd medley | that the Professor thinks that I think that accident 


‘ib | (for everything in the world is accident) has given 
of French and German ; the party were joined by a} us, not him, the happiness of seeing a man in our 


‘If called | imagine my state of mind on hearing such a farrago 








regular John Bull, who speaks and composes only| walls whose modesty—Heaven defend—I should 


in his own language. 


The result of these com-{ offend.” More trash followed. Then the ladics 


the place uf another, but in every line there breathes 
that same inspiration which preserves even the 
;most trivial anecdote from oblivion. Everything 
| becomes interesting as soon as it has come from her 
hands; she herself speaks, and one never tires of 
hearing her. It is as the melodious voice of a 
singer, Which makes us oblivious of the dull com- 
{mon words of the libretto, only to be charmed by 
|thé music and by the shill of the interpreter.— 
* Mdme. de Sévigné,” by the Comtesse de Puliga. 





Bartien Cottros or Hraurn, Evaton Roap, Loxpox.— 
Mersrs. Morison hereby inform the public that they have no 
connection witha m dicin~ having for its trade mark‘! a Lien,” in 
imitation of the Lion which bas for many years been in front 
of the British College of Health, which was raised by a penuy 
| Subscription in honour of James Morison the Hygeist. The only 
Trade mark on Morison’s medicines are the words *' Mori on's 
Universa! Medicines, engraved on the Government stamp in 
white letters on a red ground, to ccunterteit which is felony, 
February, 1872. Signed, Muniwon & Co, 
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NOTICES TO CORRESPONDENTS. 


B.—PBach's “ Passion” was performed in its entirety by the 
Sacred Harmonic Society last season. It is not likely 
to be repeated. 





Ghe Orchestra, 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—@———— 








*.* It is particularly requested that all com- 
munications be addressed to the Orchestra 
Office, 55, King-street, Regent-street, W. In- 
convenience and delay are frequently caused 
through letters being addressed elsewhere. 
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Malle. Minnie Hauck is creating a very favourable 
impression in the Hungarian capital. 





Mr. John Francis Barnett the composer is 
recovering slowly from a severe illness. 





Sadler’s Wells Theatre will open for the winter 
season under the management of Mr. Henry Powell, 





The Teatro Vittorio Emanuele of Turin is about 
to produce a new work by Franceschini called 


** Rina.” 





An English edition of Scribner's Monthly is being 
issued by Messrs. Frederick Warne and Co., the 
first number being that for November. 





M. Gustave Doré bas commenced to illustrate 
Shakespeare, first choosing for his pencil “ A Mid- 
summer Night’s Dream” and * Macbeth.” 

Petrella’s “‘ Promessi Sposi’? has been done at 
Milan (Teatro Carcano) but has not met with the 
same favour as the homonymous opera by Ponchielli. 





For the first time since 1856 “ Guillawme Tell” 
has been played in Berlin as Rossini wrote it. 
Hitherto it has always been mutilated in three acts. 





Bottesini has just gained the first prize of the 
Committee of Popular Concerts at Milan for a 
hymnal composition in honour of the memory of 
Cavour. 





Miss Glyn will read ‘* Antony and Cleopatra” in 
London six times in the present and following month, 
and on every Wednesday-in the spring and summer 
of 1874. 





Mr. George Belmore will not leave this country for 
the United States as he at first intended. His 
engagement has fallen through, owing to a misunder- 
standing. 





The Brixton Choral Society, which has achieved 
first-rate position under its energetic and talented 
conductor Mr. W. Lemare, will perform Mr. Arthur 
Sullivan’s “ Light of the World” on the 24th inst, 





The 100th representation of “« Hamlet,” of Ambroise 
Thomas, at the French Opera, was announced for 
Tuesday last, butis now indefinitely postponed, in 
consequence of the destruction of the theatre by fire, 





The annual dedication festival of All Saints, 
Margaret-street, was celebrated on Saturday with the 
usual elaborate musical service and special preachers. 
At the chief service, the ‘‘ High Celebration ” of the 
Holy Communion, at eleven o’clock, there was an 
enormous congregation. 





Mr. Austin’s annual evening concert will take 
place at St. James’s}Hall on Wednesday next. Among 
the vocalists are Miss Rose Hersee, Mdme. and Mr. 
Patey, and Mr. Sims Reeves; and Mr. C. W. Le 
Jeune will perform on a new instrument—tho 
‘** Polyphone”—of which we have heard very good 
accounts. 





Spain is becoming once more active in the cause 
of music, judging from the apparition within a few 
days of three new musical journals. The last is 
called La Correspondencio Teatral, and is written in 
Spanish, Italian, and a very eccentric French. A 
new artistic journal entitled O Ecco Musical has 
been issued in Lisbon. 





The third Gewandhaus concert at Leipsic had for 
soloists Mdlles. Lawrowska and Anna Meblig. The 
first obtained great success in singing the Lieder of 
Beethoven, Schubert, and Schumann, not to speak of 
an uninteresting song of Glinka’s; the second played 
in effective fashion Chopin’s Concerto in F minor, 
Schubert's Impromptu in B flat, and the Twelfth 
Hungarian Rhapsody by Liszt. 





The patrons of the Gaiety are promised a treat for 
nine nights before Christmas. The arrangements 
are as follows :—On Monday, December 15, ‘ The 
Hypocrite,” Dr. Cantwell, Mr. Phelps; Mawworm, 
Mr. Toole; Charlotte, Miss E. Farren, &c. Monday, 
December 22, “John Bull,” Job Thornbury, Mr. 
Phelps ; Hon. Tom Shufileton, Mr. Charles Mathews; 
Dennis, Mr. Toole; Dan, Mr. Lionel Brough. 





Weare sorry to record the death of Mr. Lambert, 
lay-vicar of Durham Cathedral, which took place one 
Sunday last during the morning service, just befor 
the chanting of the Psalms. Mr. Lambert, was 
observed to fall forward, striking his head against 
the desk, and on his being raised life was found to 
be extinct. The Dean at once stopped the service. 
The deceased gentleman had a very fine bass voice, 
was a good musician, and was deservedly esteemed. 





The second of the present series of concerts by 
the Royal Albert Hall Choral Society will take place 
on Thursday next, the 13th inst., when Bach's 
‘* Passion Music” (according to 8. Matthew) is to 
be performed. The solo singers announced are Miss 
Emily Spiller, Madame Patey, Mr. Cummings, Mr. 
H. A. Pope, and Mr. Thurley Beale; Dr. Stainer 
will preside at the organ, Mr. Randegger at the 
pianoforte, and the whole will be, as usual, under 
the direction of Mr. Barnby. 





Malle. Albani had an easy task to warm up the 
soon-excitable Russians. She appeared at St. 
Petersburg and found an assumedly cold and indif- 
ferent audience. (This however is only Muscovite 
artfulness, to give greater effect to the wild fits in 
which they mean presently to indulge.) They allowed 
her to make her entry on the stage as Amina, without 
even acknowledging her presence by the usual 
applause; but after she had sung ‘‘ Come per me 
sereno” all indifference gave way to the usual 
business, namely, stormy plaudits, shouts, yells, 
stamping and tearing, all which complimentary 
effusion increased as the opera proceeded. After each 
act she was recalled four or five times, and at the end 
of the opera the recalls were so frequent that all count 
was lost after the fifteenth time. 
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A Master of Fox Hounds with a fatal aversion to 
all musical sounds save that of ‘ Tally Ho,” has 
got into trouble through shooting a serenader. He 
is charged with firing a gun at some men and boys 
who came to regale him with sweet music on All 
Hallows night, the shot, according to the allegation, 
taking effect in the legs of one of the boys. We do 
not know what truth, if any, there may be in. the 
indictment ; but it is clear that such a fashion of 
dismissing musicians is a trifle abrupt. It is true 
that these performers are sometimes trying to the 
temper. So far from soothing the savage breast, 
they awaken emotions of a most bloodthirsty 
character in their involuntary audience—especi- 
ally at night when the audience has to wake up 
from sleep. But we are afraid that \the law does 
not allow us to exterminate these invaders bloodily. 
Weare sorry for it, because Christmas, the tide of 
waits, is close at hand. 





The Sacred Harmonic Society will commence their 
Forty-Second Season at Exeter Hall on Friday, the 
2ist instant. Haydn’s Service No. 1, Mendelssobn’s 
“ Christus,” and Handel’s ‘ Dettingen Te Deum,” 
are the works selected for the opening performance. 
Handel’s ‘‘ Israel in Egypt” will be given on Friday, 
5th December, and the usual Christmas perform- 
ances of the ‘‘ Messiah,” will take place on the 12th 
and 19th December. The principal vocalists on 
these occasions will be Mdme. Lemmens-Sherring- 
ton, Mdme. Patey, Miss Enriquez, Mr. Sims Reeves, 
Mr. Vernon Rigby, Mr. Edward Lloyd, Mr. Lewis 
Thomas, and Mr. Santley. During the season Dr. 
Crotch’s oratorio “ Palestine” will be produced (for 
the first time by this Society), and a performance of 
Sir Michael Costa’s ‘* Naaman” will be given. The 
fifth Triennial Handel Festival will be held at the 
Crystal Palace in June next, to which subscribers to 
the Society will have the privilege of free admis- 
sion. Sir Michael Costa holds his accustomed 
post as conductor, and Mr. Willing presides at the 
organ. 

Considerable progress has been made in the 
rebuilding of the Alexandra Park Palace. Messrs. 
Lucas Brothers have between 500 and 600 men at 
work in laying the foundations, and levelling the old 
gable end to the height required for the new building. 
It is expected that this portion of the work will be 
finished in the course of a week or two. During the 
short time the old palace was open to the public it 
was found that there was barely space enough in it to 
accommodate the number of visitors. The directors 
have therefore enlarged the area of the new building, 
by bringing the outer walls to a line with the centre 
arch, At either end of the new building it is proposed 
to construct a conservatory, and the theatre, which 
was before in the interior, will be built adjacent to 
the south-west corner of the building. The Great 


, Eastern Railway Company propose applying to Parlia- 


ment next session for a Bill to make a short line of 
railway from the Seven Sisters’ Station on their high 
level to the Palace. The company’s engineers have 
already reported favourably of the scheme, and the 
survey of the proposed line is now completed. By 
this route the whole of the east of London will 
be brought into direct communication with the 
Palace. 





The following somewhat cloudy biography of 
Signor Giulio Perkins, Mr. Mapleson’s “new” 
tenor, is published in the Boston Folio : 


He was born at Stockbridge, Vermont; is the son 
of Col. Orson and Hannah Rust Perkins, now resid- 
ing at Woodstock, Vermont, and is a brother of W. 
0. Perkins, of this city, and H. 8. Perkins, of 
Chicago. From the age of fourteen he spent much 
of his time in Boston, studying music, and was 
connected with several quartet choirs, including 
two years at Dr. Hepworth’s. In 1866 he coms 
menced agitating the question of going to Europe, 
to prepare for the operatic stage, but, as is too often 
the case, a lack of the ‘‘ needful ” was a big “if” in 
the way. A benefit concert at Music Hall, in the 
winter of ’67, resulted in but a small net gain, and 
some of the wealthy Music Publishers and others 
were appealed to in vain to assist the young aspirant 
with a loan. Just then, when the way seemed 
entirely hedged up, his brother, H. S., came to the 


will give a good account of yourself.” 
ray of sunshine bursting through a dense cloud. 


It was like a 


He went, and the result is now seen. In morals 
and Christian principles §Mr. Perkins has always 
been a model. 

Our sprightly contemporary of Boston will pardon 
us for objecting that the result is not seen as yet, 
except that Mr. Perkins has laid in a stock of 
European morals and Christian principles—excellent 
articles to have about one, but hardly convertible 
on the operatic stage. No doubt Mr. Perkins has 
other and artistic qualities, which}his reviewer forgot 
to mention. 





An Italian journal has a curious story, to the 
effect that towards the year 1817 a Neapolitan 
monastery possessed in one of the monks s80 
charming a tenor voice that they were wont to com- 
pare it to that of Fraschini, then in all the freshness 
of youth. Father Abraham, as this singer was 
called, had attracted the attention of Ferdinand II., 
who would often request him to go and sing in the 
Chapel Royal, and in a short time Father Abraham 
had quite a reputation among the dillettanti of 
Naples as the mysterious tenor who charmed pious 
ears by singing like a seraph. One day intoxicated 
with success, and thinking only of theatrical bays, 
the monk threw away his frock and fled to London, 
where he became singer and Protestant. Under the 
name of Arturo Gentile, which he has rendered 
famous (!), he traversed America, gaining glory and 
fortune, laurels and dollars. In some unexplained 
way however—perhaps through speculation—good 
luck suddenly deserted him, and he found himself 
poor. He was married by this time, and could no 
longer keep up a costly household. Added to the 
ills of wife and poverty, he also found a new 
misfortune: his marvellous voice disappeared with 
his goods: there was no more chance for him in 
opera. He took to management, but became more 
involved; fortune had finally turned her back; 
creditors pursued, and at last—only a month ago, 
says our authority—he sought refuge in the very 
convent where he had passed his early years. 
Abjuring his heresies and his faults, the worried 
ex-tenor re-entered the asylum he had quitted, and 
the Superior received him like a prodigal son ora 
strayed sheep returned to the fold. Arturo Gentile 
is dead, and Father Abraham has revived in his 
stead, 


Last Sunday the Féte des Morts was held in Paris, 
and the graveyards of Pare-la-Chaise and Montmartre 
solemnly visited by those whose relatives and friends 
lie there. A correspondent records some of the acts 
of homage paid at the tombs of the famous men who 
are buried in Pére la Chaise. One of the first that 
a visitor reaches on entering the gate is the tomb of 
Arago, with its fine bronze bust ofa noble face. It 
received little attention. Rossini’s memorial, on the 
other hand, had been decorated by pious hands. The 
little altar inside the grating bore lighted candles, and 
a heap of flowers and garlands. The great composer 
had not been forgotten. And still more marked were 
the tokens of affection at the tomb of Alfred de 
Musset, which stands by the side of the broad walk 
leading up to the mortuary chapel. The memorial- 
stone is surmounted by a bust of the poet, with his 
delicately cut features, his look of mingled fastidious- 
ness and fire, marred by an air of weakness. Over 
all waves the willow tree that has been planted in 
obedience to the poet’s wish. He had told his friends 
that he loved its weeping foliage and its pallor, and 
that its shadow would rest lightly on the earth in 
which he should sleep. So the pale and bending 
leaves cluster round the head of the most gifted poet 
of modern France, and on Sunday the tomb was hung 
with garlands. But the chief mark of homage was 
the successive groups of people that gathered round 
it, and whispered to each other Alfred de Musset’s 
name. Balzac’stomb might also have been expected 
to receive homage, but it did not bear a single 
wreath, nor did any person stop to look at the 
massive, laughing, cynical face of the man who had 
pictured the comedy of human life with the power of 
a prose Shakespeare. The tombs of La Fontaine 


and Moliére had, on the other hand, been decorated 





rescue, saying, “Go! I have faith to believe you 


At the opening of the Fall Season of Italian opera 
in New York the audience was a large one, but it 
seemed not as brilliant asin the seasons past: a 
fact readily accounted for by the stringency in the 
money-market. If the house wore a sombre look 
there was, at least, no lack of enthusiasm in the re- 
ception which was given Mdme. Nilsson. Signor 
Campanini was received in a calm and critical spirit. 
His fine stage presence and graceful bearing con- 
ciliated a great deal of favour before he had an op- 
portunity to display his voice, and his vocal efforts 
confirmed this good impression, The Tribune calls 
him ‘ by far the best tenor of the real Italian school 
whom we have heard in New York since Mario sang 
here with Grisi eighteen years ago.” Of Malle. 
Ilma di Murska the critics, without exception, speak 
in the most enthusiastic terms, and pronounce her 
one of the most brilliant singers the States have 
ever had. The Tribune says of her voice: ‘* The 
first sensation of the house was probably ono of 
disappointment. There was something acidulous 
in her voice. It was not exactly sharpness, but 
something less decided than that; a suggestion that 
the bloom had died away from it, that the inde- 
scribable charm which never outlasts the morning of 
life had vanished. Such, we say, was the first im- 
pression, Theaudience was quick to perceive, hows 
ever, that the voice was as clear and brilliant as 
crystal. It is perfectly true; it is strong; it is 
penetrating; it is homogeneous; and it soars with 
ease among the difficult heights to which most 
soprano voices climb with difficult and painful 
effort. At last, towards the close of the first part of 
the ario, Mdlle. di Murska indulged in one of those 
amazing feats of vocalization for which she has be- 
come famous, and from that moment her victory 
was won. She is by fer the most brilliant vocalist 
we have had here.”’ 





Musical news from Melbourne reports that Mdme. 
Goddard's concerts at the Town Hall have taken the 
first place in general consideration. The last two 
concerts given by her were most brilliantly successful. 
At the first of these the Governor and Lady Bowen 
were present, and the attendance was so very large 
that the whole of the organ gallery was occupied by 
those who could not find room elsewhere in the hall. 
At these two concerts the great pianist played the 
8th Sonata of Beethoven, Mozart’s Sonata in D 
major (No. 18 in the Litolff edition)—both written 
for violin and piano, the latter instrument being 
effectively played in each case by Mr. John Hill. 
In addition to these she played the ‘‘ Harmonious 
Blacksmith,” the prayer from ‘*Mosd in Egitto,” a 
selection from the ‘ Lieder ohne Worte” of Men- 
delssohn, and a Scotch fantasia by Brissac. On 
each occasion she displayed the incomparable skill 
that has placed her foremost amongst the great 
artists of the day. The only comparative novelty in 
opera has been “ Der Freischiitz,” which, con- 
sidering everything, has been presented in a most 
creditable manner. ‘ Mosé in Egitto,” by the 
Philharmonic Society, assisted by the Italian Opera 
Company now returned from Adelaide—where their 
success has not been inconsiderable—has given 
musical people who have scruples against opera in a 
theatre an-opportunity of arranging matters plea- 
santly with their consciences. The Metropolitan 
Liedertafel achieved a triumph on the occasion of 
their second gathering at the Athenewum. In 
dramatic affairs, Mrs. Bates’s engagement at the 
Theatre Royal has been prolonged beyond the period 
originally contemplated. She has played a good 
many characters, and in all of them she has shown 
an ability demonstrative of the possession of some- 
thing more than considerable talent. Her Queen 
Elizabeth was a wonderful instance of what real 
dramatic power can accomplish, even with the dis- 
advantage of personal qualifications that do not help 
to realise the character represented. On the occasion 
of her benefit, Mr. Bates played Claude Melnotte in 
the “Lady of Lyons,” but it was only a tolerable 
performance. At the termination of Mrs. Bates’s 
engagement it is understood that Mr. and Mrs. 
Dampier are to appear. 


The plea of Mr. W. M. Thompson, vendor of 








with one or two garlands of violets and immortelles, 


questionable photographs, when summoned by th 
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Society for the Suppression of Vice, may be stated | And that they do so far indulge their emotions, that 
in the ingenuous formula: “ Guilty, but I didn’t do} good acting has the power still to rouse intense 
it, and I was quite right in doing it, only I was not | sensibilities, none can doubt who ever witnessed the 
cognisant of it at all.” In other words he pleaded | Lyceum audience while Mr. Irving played Charles 
guilty, maintaining that the photographs were only | the First. 

those of actresses furnished by the cameras of | - 
Messrs. Fradelle and Marshall, the London Stereo- | 

scopic Company, and the like; and adding as o 
‘nevertheless notwithstanding,” that he objected 
personally to sell these perfectly legal portraits, but 
that his shopman did so surreptitiously and against 
orders. The excuse availed, and Mr. Thompson 
* left the Court withouta stain upon his character.” 
While congratulating Mr. Thompson on having 80 
cleverly provided three or four loopholes for escape, 





CHORAL ASSOCIATIONS. 





There necds the pen of an Erasmus in defence of 
|the people against the perilous precedents of our 
new choral associations. We have passed through 
| the season of the Diocesan Festivals, of the Harvest 
| Thanksgivings, of the Church Congress, and the 
phosphorescence of the London Choral Association. 
‘one sure if the other fails,” we wonder what would | wow: the coniip aye Gat ts ne ~— wien Ge 
. ; memory of man have the wants of the people been 

have happened ifhe had consistently and courageously | go little considered. One of the preachers of “ the 


ae oe — . i we rape an! Church Music Sermon ” which forms the opening of 
and Gebed fhe magistrates to Ceat wilh Aim Witsou* | the great Western Musical Festival puts the duty of 
at the same time prosecuting the large photographing 


- ; |the people in a plain and unvarnished way; “If 
firms. Are the very free and easy pictures of Greek| . : ‘ 
cb +7 | singing be the employment of angels, and eternity 
goddesses and opera-boufie divinities contrary to must be spent in praises and thanksgiving; if 
law or not ? Mr. C. H. Collette, the secretary of the | cherubs and seraphs are to be our future com- 
a Bociety, eae — po ir Mr. | panions, and the happiness of society consists in 
1ompson flatly, and says his ee wee not |agreeableness of temper; methinks it should be 
those of actresses, but immoral French importations) the utmost endeavour of any soul that desires to be 
lays down the Suciety’s views in the matter :— a member of that blessed choir, to take all oppor- 
With regard to the representation of actresses, the | tunities of joining in chorus with the singers below. 
Bociety does not interfere with theatrical exhibitions, | In this way he will have a foretaste of those immortal 
such being under the control of the Lord Chamber- | pleasures whose continuance will never satiate, ror 
lain ; but the Court has decided, in the case of the} , . " ; 
‘* Queen v. Hieklin,’ that any such exhibitions or | Whose perpetuity lessen the enjoyment.” Did ever 
even reproductions of pictures exhibited in public) any one read spch an intense concentration of 
galleries is no justification; and it is a question for| solemn humdrum? Yet so music was treated and 
a jury whether such exhibitions are a misdemeanour | souls considered by the canons of cathedrals in the 
or come within the statutory word “ obscene.” last century. There is no reasoning with a man 
In short a living person might in apparel and|who makes up his opinions without reason, 
gesture be held as within the bounds of decency,| and whose only notion of music is that it was 
while the picture of thesame person is held indecent; | ordained for the purpose of getting money, wiping 
you may go and look at animated tableaux on the | away the tears of the orphan, and silencing the 
stage, but you must nét look at the same tableaux | cries of the widow. These strange notions—tbat 
reproduced on paper; and what the Lord Chamber- | the consecration of music to Church worship arises 
Jain sedately allows, a British jury may pronounce | from the power it possesses of extracting coin out of 
wholly immoral. If such be the law, the force of| the pockets of the people; and that the real moral 
legal absurdity could no further go. purport of church song is the necessary preparation 


was no screw up to the tension required by the taste 
of the composer. It is of n> avail building up chorals 
ow the lines laid down by the dreamers of a new 
Teutonic glory of harmony, which shall, it is averred, 
eclipse the science and mastery evinced by the 
patriarchs of the choral. They have filled all 
Christendom with the true objects of song, and 
their master-images will not pass into oblivion by 
reason of such efforts as are now prevailing among 
our young composers of congregational music. The 
new chorals given in St. Paul’s at the recent choral 
gathering were failures, but there was a deeper and 
darklier catastrophe, and this was with the new 
chants to the psalms. We are amongst those who 
insist dogmatically upon the rule and law of the 
Anglican Church. The old Latin chant has its 
eanon, so has its offspring the. Anglican. Our old 
cathedral composers paid an obedient, reverent, and 
wise regard to this canon; and before youthful 
aspirants in composition become polemically excited 
and burn with the unreasonable desire of destroying 
a good thing, it would be well to acquire some small 
knowledge of the rudiments of their profession, 
However perplexed in faith, they must be pure in 
deeds; and no man has a right to obtrude his 
phantom chant into the sanctuary of St. Paul’s on 
account of some notion of internal self-development. 
In all this new chant-music there is not a suspicion 
of contrivance, scarce even that of manufacture; it 
is simply the result of the urging silliness of an 
overweening vanity. St. Paul’s ought not to be the 
church in which to ventilate such inexpressive 
music for popular church worship. 


From something that has recently come before 
the public it would seem these choral gatherings are 
assuming the character of private undertakings ; and 
that it is not so much a question of practical useful: 
ness, as a kind of industrial partnership for the 
advantage and benefit of some few of its members, 
It is not so much a matter of participation in singing 
as participation of profits. It is to be feared there 
are those who assume authority and direction for 
the purpose of converting the institution into a 
private undertaking of their own. The general 





it affords for the right singing of perpetual Alleluias 

The audiences of the olden time seem to have | in the future state, lie at the bottom of the musical 
been more impressionable than our own. A young | faith of many clergymen. We have no objection to 
girl fell dead from agitation at seeing a not very | the practice of treating Handel's “ Messiah’ as“ the 
distinguished contemporary of the Kembles play | barrel of meal,” and Mendelssohn's “ Llijah” as 
Charles I., and several ladies fainted when Mrs. | “the cruse of oil; the former is not likely to waste, 
Litchfield played in Monk Lewis's “ accumulation | nor the latter to fail; but we protest against the 
of horrors,” ‘The Captives,” in 1803. When| hypocrisy of insisting upon a duty, ond at the same 
‘*Othello"’ was first played at Hamburg the con-|time taking away all power of fulfilling it. Of 
sequences to several ladies in the audience were | what avail is it to ery, ‘‘ Come into our holy place, 
les plus regrettables. Similar mishaps were occa-|make it the voice of praise and thanksgiving ; 
sioned in France by a scene from a tragedy of|here we are to keep holy-day, stimulate your 
Aischylus, where the Furies pursue Orestes. The | souls by the singing of our psalms and hymns,” 
lady, then unmarried, who afterwards became the| when the music is of that abnormal and jealous 
poet Byron's mother, was so affected by the acting | character as to make it repulsive to the feelings, and 
of Mrs. Siddons that she had an attack of hysterics |a mockery of the desires, of the general congrega- 
and was carried out of the theatre repeating|tion. ‘The choral festival of the past season has 
Isabella's cry on recognising her first husband—|been for the most part the gathering together of 
“Oh, my Biron! my Biron!” Sobs, shrieks, | musical compositions of intolerable difficulties, and 
fainting accompanied this great actress's rendering|in no way conducive to the gratification of the 
of Jane Shore, Belvidera, and some other characters. | singer or the edification of the listener. There have 
When Crabb Robinson, then a mere.youth, saw her| been new arrangements of the responsals, new 
in ‘ Fatal Curiosity,” he burst into a laugh which| chants to the psalms, new canticles, new hymn 
drew on him the anger of the house, till it was} tunes, new anthems, and the tendency has been to 
found to be hysterical. All this greater impression- | bury all the music of the past, and bring up that of 
ability has been set down to the better acting of | the present day as the great ideal of the new life in 
those days. With deference, however, we should | church harmony. Much of this new music is mere 
ascribe it to the fashion of nerves which then | cut and dry pedantry ; most of it is simply a catena 
prevailed but does not prevail now. People prided | of artificiality and affectation. By no process of 
themselves fifty years ago upon their extreme | fermentation can it be made popular. All the new 
sensibility. They were always having ‘ vapours” | music in the program for the gathering at St. Paul's 
and other indefinite complaints now gone out of} the other day, was of a character which forbade the 
fashion. The women used to faint away under the | exercise of the faculty of memory. But the opening 
smallest provocation; a cut finger or a slammod | processional had disappeared. With the pecuniary 
door or a sudden offer of marriage would plunge | relations between the committee and the composer 
Amanda into an interesting swoon. They wore thin} neither we, nor the public, have any concern ; and, 
shoes and practised tight-lacing, and their constitu- | as we have suggested, its peculiar inappropriateness 
tion was always a delicate affair. Nowadays the | to a popular choir emancipated it from all sympathy. 
feminine physique is harder, and faints and hysterics | and hastened its disappearance. Nor was the tune 
less common. They are no longer considered inte- | by Dr, Stainer ‘‘ very sweet music,” although. not 
resting and have thus ceased to be freely encouraged. | undermined by the subjective absurdities of his 
It is not thought pretty for audiences to shriek and }] colleague; it was inapplicable to the occasion, and 
go into fits; they may weep, but must weep silently. | although there was much laborious industry, there 





members have no voice in the governing of the union 
and are excluded from all consideration of the music 
to be used, the propriety of its presence, the possi- 


| bilities of its performance, or the chance of its 


suecess. Nothing good or improving can come out 
of such selfish arrangements, and such misdeeds 
must meet with speedy and condign punishment. 
The object of these Choral Unions is, in the first 
instance, to teach the priest somewhat of music— 
to give him a feeling for rhythm and melody, a 
familiarity with the necessary steps which tend to 
clear and distinct response on the part of the con- 
gregation—to sharpen his instinct for music in 
worship, and create a kind of critical faculty by 
which he might be grounded in the order of service 
in his own church. But as the thing now appears, the 
choral association will not afford either stimulus or 
satisfaction in the quarter we allude to. The Priest 
will be content with the exhibition of the past, and 
will become sn uncompromising opponent of the 
ritual songs of the future. His experiences will 
never lead him to adopt the mawkish or sentimental, 


old paths and do nothing. The tempter has no 
bright side to offer him. To the aged of the con- 
gregation such music is an unfruitful and unin- 
teresting abstraction. It brings on a shivering 
reverie if continued, and a manifestation of all the 
unmistakeavle symptoms of low fever. With the 
young men, the poverty of thought, its incomplete- 
ness and inequality is at once its condemnation. 
With that priceless jewel—the uncorrupted ear of 
the child, it is perfect collapse. There must be 
something easy and free, genial and graceful, sweet 
and beautiful to captivate the ear of children, and 
the music we have been dilating upon is absoluté 
suppression of all these characteristics. The child 
immediately detects insincerity, and is defiant and 
resolute in its opposition. He does not get irritable ; 
he simply assumes the stupid, and there is an end 
of him. 


There is another evil to mention, and that is the 





corruption of the responses and the alteration and 
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harmonisation of the Confession. The dissyllabic 
‘endings of the responses are rapidly vanishing. 
The Confession called ‘the Ely use” if introduced 
into our London parish churches will greatly assist 
Mr. Miall and his crew. Its unreality is trans- 
parent, and the singers seem as if gone ‘horn 
mad.” It has nearly emptied St. Paul's, and will 
take away many an enthusiastic supporter of choral 
service from our parish churches if it should become 
prevalent. On all points it must be put down, and 
at all hazards. 








THE STAGE AND THE UNIVERSITIES. 

The attitude of the University bodies, School 
Governors and the like, towards the stage, is not a 
little anomalous in the present days of culture. 
Upon anything like a free theatre the pall of their 
disapproval rests. In Windsor the theatre is barely 
tolerated by the Eton pedagogues, and every now 
and then exception is taken to the playbill on the 
score of the delicacy of that ‘‘ young person ” whom 
Dickens represented as feminine, but whom all 
scholastic authority declares to be the sensitive 
British schoolboy. It is not very many months 
ago when the Etonian breast took fright at 
the occult immorality in ‘“ Pygmalion” and the 
“ Palace of Truth,” and provoked inextinguishable 
laughter. At Oxford and Cambridge the theatre is 
tabooed altogether during term time, so dangerous 
are its allurements supposed to be to the under- 
graduate mitid. With a singular inconsistency—or 
rather with a curious inconsistency, for inconsistency 
has long ceased to be singular in our moral police- 
men who look ‘after the stage—while the drama is 
prohibited during college sessions, Vance and Ley- 
bourne, the burnt-cork minstrels and the female 
Blondins and Leotards are free to overrun Cam- 
bridge and Oxford, and wreak their worst upon the 
student morals, however much or little that worst 
may be. Tt might occur to many to wonder what 
harm exists in Sheridan and Goldsmith, in Jerrold 
and Robertson, from which the Champagne Charley 
and Rollicking Ram school of comedy is free; or to 
ask why the Jolly Nash is so much more innocuous 


“* Abandondino the Bloodless,” or the * Pirate of the 
Leopard’s Lair,” is received at these University 
towns with the surprise and unexpectedness of a 
sunray in & shady place. When Mr. Frederick 
Hughes opened the Cambridge Theatre this last 
mautumn with a modern comedy with nothing un- 
usual about it in the way of sensation or vulgarity, 
he Cantabrigians stared as though incredulous of 
their senses. ‘‘ Why,” said one local magnate with 
surprised satisfaction, ‘‘I can bring my wife and 
daughters to see this!” And the exclamation 
sufficiently denoted the usual course of entertain- 
ment to which the Cambridge cits had been accus- 
tomed. We need hardly point out how injurious it is 
to the reputation as well as to the interests of a 
University city that its decent residents . cannot 
habitually take their wives and daughters to the 
theatre. The way out of all this dramatic degradation 
rests with the University authorities. Jt is only for 
the Vice-Chancellor to remove his restrictions as to 
plays in term time. Visionary lovers of the stage 
might indeed ask why the University does not itself 
organise, or at least lend encouragement to, such a 
course of dramatic entertainment as should supple- 
ment the culture of the college, so that Shakespeare 
and Jonson, Beaumont and Fletcher, Ford and 
Massinger, at the theatre, might help the student 
effectually to realise what it is after all part of his 
business to acquaint himself with. But this active 
interference might be too much to ask of any grave 
and somnolent body; nor do we desite to see a free 
theatre filling the place of a school of literature. 
But if the dons cannot be active in participation, 
they might at least be neutral, and suffer theatrical 
culture to improve by its own efforts. Were the 
restriction remoyéd, we prophesy that a new éra 
would dawn for the Oxford and Cambridge theatres. 
The students, being gentlemen of sound enough 
tastes and interests in the main, could not but 
exercise a wholesome influence upon the stage they 
patronise. A wholesome order of program would 
arise; responsible managers would invest in a house 
which they could keep open all the year round; and 
the students, while lending fashion to theatre-going, 





and Zazezizozu, adaptations from the French, and 
more than a dozen equestrian dramatic spectacles 
furnished at various times to Astley’s Amphi- 
theatre, 

At this the period of his death, the author being 
in his eightieth year had a piece of his running on 
the contemporary stage—namely the ‘* Magic Pearl” 
at the Alexandra. Mr. Fitazball also wrote novels— 
mostly of an inflammatory kind, as evinced by their 
titles—‘* The Romance of the Black Robber,” ‘* The 
Revenge of Sarar,” &0o. But these are not so well- 
remembered as his songs, some of which attained 
an enormous popularity. We need but mention ‘* My 
pretty Jane,” ‘There is a flower that bloometh,” 
“In this old chair my father sat,” and ‘‘ The peace 
of the valley is fled;” and visions rise of the days 
departed when young ladies with high waists and 
sandal-shoon warbled tearful sentiment, and young 
gentlemen played the flute, and it was the fashion 
to assume a certain gentle harmonious melancholy 
at which Albert Smith was wont most mockingly to 
laugh. 








AN UNHAPPY GENIUS. 

The shadows in the character of Beethoven, which 
in some measure were incidental to his calamity of 
deafness, and in other measure stood apart front 
that, form the subject of illustration in an article 
upon the great composer in the Edinburgh Review. 

In judging of Beethoven's character and conduct 
we must never lose sight of this calamity. ‘ But yet” 
(remarks the Edinburgh Reviewer) ‘it is impossible 
to deny that in his earlier as well as his later years, he 
was capable not only of violent outbursts of passion, 
but also of acts of real unkindness. He refused to 
play before his faithful pupil Ries on some pretext 
of his having repeated what he had heard his master 
play; his suspicion that Ries wished to supplant 
him in an appointment offered by King Jerome of 
Westphalia; lis ingratitude to Stephen von Bren- 
ning; his unjust and even malicious speeches and 
actions in the case of those whom he fancied to have 
injured him; his jealousy of other artists—all these, 





would themselves derive an advantage from it. At 
all events the habit of taking orderly enjoyment in 








a source of Jaughter than Mr. Buckstone and Mr, 
Toole. 
to trouble themselves with any such analyses. It is 
sufficient for them that two or three centuries ago 
players were associuted in the governing mind with 
rogues and vagabonds, and that statutes exist which 
so regard them. So sacred is the force of tradition 
in these academic precincts, that generation after 
generation of deans and proctors pass; who all 
persist in looking at the theatre through the spec- 
tacles of the Reformation period, rather than from 
the point of view of practical men of the world. 
The theatre—so runs a tacit creed—might tempt 
young men to spend their evenings out of their 
colleges: a temptation which notoriously the toler- 


ated comic singing and billiards do not offer. So_ 


the theatre is only licensed to open during the 
vacations; and any dramatic proclivities which 
resident gitizens may have, are quietly ignored. 
Unhappily the citizens are too well used to being 
sat upon by the colleges to resent any indignity. 
But the result upon dramatic art in Oxford and 
Cambridge of this system of check and interruption, 
has naturally been deleterious. No liberal art can 
flourish under a system of repression; and in the 
University towns the stage has sunk to a low status. 
Bnubbed in their play-going, the better classes of 
townspeople have lost the babit of patronising the 
theatre as a regular habit; in fact regularity is out 
of the question when the house is only open during 
the Long Vacation. But they lose the habit of going 
even then; they beeome weaned from theatrical 
tastes. The speculator therefore who opens the 
theatre for the limited period allowed him, is driven 
to cater for the lower order of playgoers. He puts 
on pieces calculated to attract the pit and gallery, 
and reconciles himself to an empty dress-circle and 
ho stalls. Accustomed only to coarse fare, the taste 


of pit and gallery has no chance of improvement, 
and thus gross appreciation is fed and increased, 


and its demands become more and more unwhole- 
some, 


Any drama produced aboye the level of 


But the University authorities are not likely | 


| public would render the outrageous scenes perpetrated 
| in London musie halls by Oxonians and Cantabs on 


| the night of the Universities’ Boat Race, a seandal | 


‘of less likely occurrence. The wild boys are so 
unused to enjoy themselves soberly in their own 
| universities, that when they meet in London they 
| cannot behave themselves. 








THE LATE EDWARD FITZBALL. 

For the enormous literary fertility of Mr. Edward 
Fitzball who died last week, the following list of his 
| works, compiled by the Era, will vouch. The plays 
specified were brought ont between the years (speak- 
ing roughly), 1820 and 1855. 

Tragedies.— Edwin (five acts), Bertha (five acts), 
Antigone (five-acts), Nitocris (five acts), Walter 
Tyrrel (three acts). 

Comedies.—The Inheritance (five acts), and The 
Widow's Wedding (three acts). ; 

Operas.—-The Siege of Rochelle, Joan cf Are, 
Diadeste, Keolanthe, Kadi’s Daughter, The Maid of 
Honour, Crown Jewels, Maritana, The Daughter of 
the Regiment, Bertha, Raymond and Agnes, and The 
Favourite. 

Dramas and Melodramas.—Innkeeper of Abbeville, 
Floating Beacon, Fortunes of Nigel, Peveril of the 
Peak, The Pilot, Flying Dutchman, Momentous 
Question, Waverley, Wardoch Kennelson, Incheape 
Bell, Kemba, The Three Hunchbacks, The Earth- 
quake, Father and Son, Devil’s Elixir, The Note 
Forger, Mary Glastonbury, Carmillan, Miller of 
Derwentwater, Esmeralda, Deserted Mill, Jonathan 
Bradford, J.est of the Fairies, Walter Brand, King 
of the Mist, Yom Cringle’s Log, The Miller's Wife, 
Travelle,’s Room, Crock of Gold, The Greek Slave, 
Hans Von Steine, Home Again, Sexton of Cologne, 
Paul Cleford, Thdlaba the Destroyer, Uncle Tom's 
Cabin, The Cuba, Hans of Iceland, Marmion, Lord 
of the Isles, The Red Rover, and Alice May. To 
these must be added Azacl, Four Sons of Aymon, 








and instances are plentiful, are tokens of a tempera- 
| ment which was by no means wholly amiable. It is 
| painful to think that Schubert struggled with poverty 
for seven years (the seven last and most troublous 
| years of the older artist’s life, it is true), whilst 
| Beethoven lived, and with a word could have made 
him known and popular; that Rossini, who never 
injured any one, should have been treated by him 
with contempt and dislike ; that Weber should have 
had cause to complain of unkindness: that he should 
have estranged from him Clementi, Cherubini, 
Hummel, Wolffi—all, in facet, who did not bow down 
and worship; and that lesser admirers, such as 
Kuhlau, sbould have met with hard words instead of 
encouragement. How different from the-unselfish- 
ness of Haydn or Mendelssohn! Yet Beethoven at 
times acknowledged his fault. He was reconciled to 
Hummel on his death-bed. He placed Haydn's 
name amongst those of the five or six musicians 
whose portraits he would wish to hang on the walls 
of hisroom. Heacknowledged Weber's merits in the 
‘ Freischiitz,’ and, if he disparaged him as an artist, 
he did not disdain him as a friend.” 

One thing in Beethoven is inexplicable, and the 
ladies we are afraid, will never quite forgive it in 
him. Not only did he never marry, but it is doubt- 
ful if he was ever in love. He had plenty of affaires 
du ceur—flirtations with ladies of rank; he de- 
lighted in female society; and once he proposed (to 
a girl of seventeen, the Countess Gucciardi) and was 
refused on account of unequal birth; but though, in 
& paroxysm of rage and despair, he fled and hid 
himself for two days, the affair (which only lasted a 
few months) had no lasting influence on him, and 
in later years he refers to it, and to the lady, who 
was unhappy in her noble choice, contemptuously. 
When Beethoven avows (as ho did later) that 
“ marriage could bring happiness,” he accompanied 
it with the declaration that ‘at thig moment he 
could marry no one,” because it would interfere with 
his career as a composer. In fact, Music—Art~ 
was his mistress, and admitted of no rival: 

From 1800 to 1806 was devoted to works which 
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carried him far beyond all rivals,and utterly bewildered 
the critics. But now came another misfortune. The 
French entered Vienna and scattered his friends 
and cut down hisincome. In 1804-5 “ Fidelio” was 
played almost to an empty house and unsympathetic 
audience. He became dejected, and disgusted with 
society. ‘ Impatient of all restraint he would leave 
Vienna and take refuge in some country village, 
writing all day and half the night through: then at 
some fancied interruption hurry back to his lodgings 
in the town, leaving the rooms vacant which he had 
occupied for a week only. At one time he was 
paying the rent of four lodgings at once; once he 
changed his lodgings because a certain baron made 
him too many compliments! He was always at 
war with his landlord. Sometimes in the fever of 
composition he would walk about howling and 
roaring (they are his pupil Ries’ words), and flood 
the room with water which he poured upon his 
hands to cool his thoughts. Then the lodger in 
the rooms below would complain of a spoilt 
ceiling, and the angry composer would pack up 
his few possessions and be off to another dwelling as 
comfortless as the last—for wherever Beethoven was 
there was discomfort and disorder. He could not 
always find a resting-place, for his fellow-lodgers 
found him an intolerable neighbour, and would not 
live in rooms made uninhabitable by the noise which 
went on all night long, whilst the inspired madman 
beat time overhead with fist and foot to the music 
which was building itself up in his brain. Driven 
from one lodging to another, he used to return again 
and again to the hospitable house of one of his 
patrons, who always kept a prophet’s chamber ready 
for him. ‘Leave it empty,’ he used to say; ‘ Beet- 
hoven is sure to come back again.’ One of his 
visitors met in the fields a strange, unearthly figure 
wandering without aim, bareheaded, with great black 
eyes staring on vacancy, unconscious where he was 
going; and stood by’ to let him pass, fearing to 
interrupt his meditations. A large portion of his 
time was spent thus in the open air; his daily walk 
was never interfered with by any weather, never 
interrupted by troublesome acquaintances. All 
Vienna knew and honoured him. All who met him 
made way for him to pass, with tokens of respect 
which Beethoven never failed to acknowledge, though 
often long after ho had passed. ‘It is me they are 
saluting,’ he said to Goethe, who thought this 
homage was paid to himself.” 





SALVINI THE TRAGEDIAN. 





Sinco our last account from New York of Salvini, 
this tragedian has appeared in two new characters : 
Paolo, in Francesoa di Rimini, and as the Gladiator. 
After his Othello, which was not wholly relished by 
many who had in their mind’s eye several excellent 
interpretations by native artists, these impersona- 
tions met with hearty appreciation. As a melo- 
dramatic actor, he is of the first rank. As Paolo, 
he presented a fine embodiment of the passionate 
lover. In the third act, the declaration of his 
passion was made with a power and fervour of 
utterance that quite carried away the house. At 
Francesca’s confession of her love, he clung to her 
hand in the very ecstacy of joy, showering upon it 
passionate caresses, and thrilling one with an 
exhibition of the strength of a brave man’s love. 
The entire play was acted beautifully, only requiring 
four characters. Signora Piamonte arose to the 
height of genius in her representation of the struggles 
of the unhappy Francesca. Nothing could be more 
admirable than the portraiture of the varying 
emotions which distract the tempted wife. The 
appeals for mercy, her outbursts of indignation, and 
the culminating confession of her love, made up a 
perfect characterization. Piamonte, while not 
strictly beautiful, has an exceedingly mobile and 
lovely countenance, and in the costume of Francesca 
presented a picture of ripe and winning womanhood. 
As the Gladiator, Salvini manifested in a still higher 
degree his exceptional gifts. Paternal love is the 
prime mover of the drama. Salvini’s splendid 
physique served him well: in the costume of the 


superb in the arena scene, where he recognises his 
long-lost child by a mark on her shoulder. His 
horror at the thought that he was to be her 
executioner, his convulsive clasping of her to his 
breast, that he might forget the dreadful possibility 
in her innocent embrace, and the succeeding storm 
of alternate defiance and entreaty, made up a 
magnificent portrayal. In the last act he is terribly 
sublime, and when he kills his daughter, after be- 
seeching her not to look at him, there is nothing 
but a feeling of horror—so perfect has been his 
embodiment of the father’s agony. Piamonte 
grasped the points of Faustine’s character with a 
subtile intelligence and enacted the heartless jealous 
and vindictive Empress to the life. The support 
was very good. Salvini has not drawn largely from 
a variety of reasons. The theatre is too large, his 
play of features being lost upon the greater part of 
the audience. If Grau the manager could have 
secured a smaller theatre, the pecuniary success 
would have been far greater. It is said that the 
company share in due proportion the amount made 
over a certain sum. This does not accord with the 
previous report that Salvini had invested himself in 
the enterprise, and was liable to loss. 





FRANCE. 


Pants, Nov. 5th. 

Of the opera house, Rue Lepelletier, youare already 
aware there exists only the ruins. The loss is of 
course enormous in costumes and properties as well 
as instruments. The decorations burnt are those of 
the ‘‘ Huguenots,” the ‘* Prophete,’ ‘* Hamlet,” the 
“ Juive,” “ Don Juan,” “ Faust,” and a portion of 
‘* Jeanne d’Arc,” which had just been deposited there 
the night before. The people thrown out of employ. 
ment are 100 male choristers, 100 female choristers, 
60 machinists, 80 musicians, 60 dressers of both 
sexes, 40 gasmen and cleaners, 100 extra members 
of the chorus and ballet, 40 male supers, 50 work- 
women, and 40 officials employed by the administra- 
tion. Total 710, not counting the heads of depart- 
ments and the principal vocalists and dancers. Of 
these there are in the first department MM. Achard, 
Bataille, Bosquin, Belval, Caron, Faure, Faton, 
Fouquet, Féret, Gailhard, Grisy, Hayet, Lassalle, 
Mermant, Meun, Ponsard, Salomon, Sapin, Silva, 
Tournier et Villaret; Mesdames Arnaud, Bloch, 
Devriés, Ferrucci, Gueymard, Hustache, Mauduit, 
Nivet-Grenier, Thibault et Vidal ; and the principal 
dancers are MM. Berthier, Cornet, Mérante, 
Réemond; Mmes. Beaugrand, Fiocre, Fonta, Lapi, 
Lamy, A. Mérante, Montaubry, Parent, Piron, Rivet, 
Sangalli, Stoikoff et Sanlaville. A committee has 
been formed composed of M. Batbie, Minister of 
Fine Arts, MM. Emile Perrin, Halanzier, Ch. Blane, 
de Cardaillac, and Ch. Garnier, to inquire into the 
condition of things, and to study the best means of 
remedy. The destruction of the theatre involves 
the right of renouncing engagements, but none of 
these is likely to be ruptured, for the object is to 
resume -performances, if possible, within a month, 
with what remains of the material, and to use for 
this purpose whichever building lends itself readiest 
to the object—be it the Odéon, the Italiens, or the 
Ch&telet. This last house is preferred, as I hear, 
by the Committee, because of its large dimensions 
and because of the convenience which a vast and 
well provided stage would offer; but the acoustical 
conditions are understood to be bad. As for the new 
opera house, that is hardly likely to be ready for a 
couple of years, although M. Charles Garnier avows 
his readiness to open it in fifteen months, provided 
he has the requisite funds. The insurance of the 
burnt house, I may mention, is far from covering 
the loss, but the balance of that will be borne by the 
State. 

The following is a list of the different buildings 
which have given shelter to French opera within the 
last two centuries : 

March 1671 to 1672.—Jeu de Paume de la Bou- 
teille, rue Guénégaud. 

1672.—Jeu de Paume du Bel-Air, rue de Vau- 





athlete he was a model for a sculptor. Salvini was 


1764-1770.—Salle provisoire des Tuileries. 
1770-1781.—Deuxiéme salle du Palais-Royal. 
1781.—Salle provisoire aux Menus-Plaisirs. 
1781-1794.—Salle de la Porte-Saint-Martin. 
1794-1820.—Salle de la rue de Richelieu. 
1820-1821.—Salle Favart et salle Louvois. 
1821-1873.—Salle de la rue Lepelletier. 


Of these three have been burnt down, namely the 
first house of the Palais Royal in 1763, the second 
house of the same spot in 1781, and the house in 
the Rue Lepelletier, just destroyed. 
At the Théatre Francais we have had a couple of 
reproductions, of which the first claims some notice, 
This is Jules Sandeau’s comedy “‘ Mademoiselle de 
la Seigligre,” a play first brought out in 1857. It 
was received the other evening with the same 
cordiality that marked its first production, some- 
what overburdened though it is with details which 
must to a great extent have lost their interest in the 
eyes of a public more than ever wrapt up in ques- 
tions of the hour. Thiron now plays Samson’s old 
part of the Marquis, and does so in an independent 
and successful fashion. The Marquis is presented 
to us in a light so new and so different from that to 
which we had grown accustomed, that the effect 
may almost be set down as a new creation. In the 
hands of Thiron the strange and comical type of 
the egotistical French emigré, returning to modern 
France like a living anachronism, is no longer the 
haughty gentleman, whose fits of impertinent fri- 
volity were so tellingly painted by Samson. We 
have in his stead a jovial, lusty, nobleman, with 
loud, cheery voice and pleasant face, that keeps the 
house in perpetual good humour. Malle. Croizette 
is a little over knowing and sly as Héléne, the 
Marquis’s daughter. Her performance, however, 
was very well received, and after Thiron, the 
honours of the evening were decidedly hers, 
Coquelin, as the lawyer Destournelles, was amusing, 
occasionally verging on exaggeration, perhaps, but 
always entertaining; while Febvre is too well suited 
to the part of Bernard Stampley to leave anything 
to be desired. Mdme. Nathalie appears again as 
the Baroness de Vaubert, a role which owes its 
creation to her; her talent makes the most of a 
somewhat paltry part. The performance on the 
whole is highly creditable to the ThéAtre Francais. 
“ Jean de Thommeray,” by Augier and Sandeau, 
is in active preparation at the Francais. The 
“« Ambassadrice,’ is being revived at the Opéra 
Comique, with Mdme Carvalho in the title-réle. 
It was in this opera that Mdme. Carvalho made her 
first appearance in Paris. A new one-act play, 
written on the old Spanish models, is promised 
shortly ; it is called the ‘* Voyage ,Interrompu,” and 
is by a new author. 





LAW AND POLICE CASES. 





CuammantT AND AcTRESS. 

A lady, whose name was understood to be Mdme. 
de Beru, waited upon Mr. Woolrych at the West- 
minster Police Court, and asked his advice under 
the following circumstances. She said she was an 
actress, and after the Claimant was forbidden to 
lecture by the Court of Queen’s Bench, she entered 
into negotiations with the Claimant, Sir Roger Tich- 
borne, and agreed to lecture for him on his travels in 
South America and other places. For that purpose 
she agreed to receive a salary of £5 per week, to 
engage other artists, pay the expenses of advertising, 
&c., and had accordingly lectured at Croydon and 
Sydenham, and had a claim against him of £66. She 
had ceased to lecture when the Court adjourned, and 
although she had repeatedly written to him she had 
got no answer, and on Tuesday had waited on him 
at his house in Bessborough Gardens, and although 
he was at the window, he was denied on account of 
ill-health. She had no agreement, but many letters 
from the Claimant. Mr. Woolrych said it was an ex 
parte application, but from what she had said an 
action would lie; a police magistrate could give her 
no remedy. 





PHOTOGRAPHS OF ACTRESSES. 
The charge of selling photographs of a questionable 





girard. 
1673-1763,—Premiére salle du Palais-Royal. 


character, preferred by the Society for the Supprossion 
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of Vice against Mr. W. M. Thompson, of Cockspur- 
street, was heard at the Middlesex Sessions on 
Wednesday, when the defendant pleaded guilty, 
adding an explanation which induced the Judge to 
rest content with binding him over in his own 
recognizances to come up for sentence if called upon. 
This explanation was to the effect that some time ago 
photographs of an improper character were seen by 
Mr. Thompson in his shop, and he instructed his 
assistant that he should on no account deal in such 
photographs for the future. But that order was 
disobeyed, and all such photographs were afterwards 
carefully concealed from his eye. These photographs 
were not sufficiently obscene to come within the 
meaning of the Act ; but Mr. Thompson felt that it 
would not be right on his part to take this defence, 
and he therefore pleaded guilty to the indictment. 
Tho Judge (Mr. Serjeant Cox) remarked, it seemed to 
him that, with one exception, there was not a photo- 
graph amongst them that could not be found in every 
shop and on every drawing-room table in the kingdom. 
He was lately present at the exhibition of the Royal 
Academy, where there was a portrait of a lady of 
high rank, and well known in London society, who 
had more of her person exposed than could be found 
in any of the pictures before him. It was difficult to 
determine how far women might exhibit their necks 
without coming within the reach of the Society for 
the Suppression of Vice. The Judge also added that 
there was no stain upon Mr, Thompson’s moral 
character. 








Mustc-HaLL Lyrics.—Music-halls have become an 
important institution in our midst, and are patron- 
ised not only by the working classes, but by large 
numbers of young men in a better position of life— 
City clerks and the like. It may be suggested that 
the style of entertainment found attractive to the 
audiences is worthy of some attention on the part of 
those interested in the work of education. Too 
often a boy’s education is conducted solely with a 
view to the position he is intended to occupy in 
business; whereas it is in his pleasures that his 
real tastes and character will be most surely and 
clearly revealed. When the restraint of desk or 
workshop is removed, then he will appear in his 
true colours. Bnt no steps are taken to incline him 
to healthy amusements, or to explain to him the 
relations of true art to morality and religion. 
A careful study of a few specimens of current 
music-hall literature will. make this clear. Of 
course, no one with any pretensions to good taste 
and refinement tolerates the trash just referred to ; 
but in very many cases the songs popular in our 
drawing-rooms, though less vulgar, are hardly more 
sensible. They are usually characterised by extreme 
mildness. Those which are gay depend principally 
upon fairies, elves, and the merry Zingara, with a 
copious supply of “ tra-la-la,” &c. The majority, 
however, are sentimental, not to say maudlin. 
These deal chiefly in lost loves and solitude. The 
individual who is the subject of the lay ordinarily 
finds himself or herself by the sea-shore, or on the 
banks of a river; and this circumstance at once 
recalls former days of happiness, when kisses were 
pressed upon his or her throbbing brow, and 
warm fingers were entwined. A good deal of 
self-renunciation, too, is fashionable — young 
women bidding unappreciative young men go 
and be happy in the haunts of gaiety, not- 
withstanding the permanent presence of anguish 
in the hearts they have neglected and deceived. A 
favourite topic is the separation of lovers by the 
envious sea. This affords scope for fervent aspira- 
tions, and much talk about the breezes of the south 
and so forth; or it may involve the description of a 
voyage, in which it sometimes happens that the 
heroine is accompanied by a fair and fond dove, 
apparently for no particular reason except the 
desirability of a refrain. The sea is still somewhat 
popular, though nog in the way it once was. It is 
made the subject of moral reflections, and the 
nautical character of the song is chiefly indicated by 
an occasional rattle of the lower keys of the piano. 
Sailor-boys are rather largely patronised—sometimes 
as bewept by their mothers, sometimes as eulogised 
by their sweethearts. Ifthe sailor-boy unfortunatel 
gets drowned, angels may be introduced with muc 
effect.—Tinsley’s Magazine. 


Cuorrn.—Moscheles’ studies of Chopin’s music 
leads him to make the following observation: “I 
gladly pass some of my leisure hours of an evening 
in cultivating an acquaintance with Chopin’s Studies 
and his other compositions. I am charmed with 
their originality, and the national colouring of his 
Bubjects. My thoughts, however, and through them 
my fingers, stumble at certain hard, inartistic, and 
to me inconceivable modulations. On the whole I 


find his music often too sweet, not manly enough, 
and hardly the work of a profound musician.”— 


THE 


SONGS OF WALES, 


CONSISTING OF A 


REPUBLICATION OF THE COLLECTIONS 
OF JOHN PARRY (BARD ALAW) AND 
GEORGE THOMSON. 


With the addition of other Melodies that have not 
hitherto appeared in a Vocal Form. 


ADAPTED TO ENGLISH WORDS. 


WITH ACCOMPANIMENTS FOR 
PIANO OR HARP. 


EDITED BY 


JOHN THOMAS. 


(RENCERDD GWALIA,) 


Harpist to Her Majesty the Queen. 





The Editions of Welsh Melodies for the Voice by John Parry 
and George Thomson being entirely out of print, Messrs. J. B. 
Cramer & Co. have determined to republish them, some of 
which will be arranged as Part-Songs. The English Words will 
be selected from the rich collection to be found in Thomson's 
and Parry's editions by the following Poets, Mrs. Hemans, 
Alaric A. Watts, Sir Walter Scott, J. Jones, J. H. Wiffen, 
J. A. Walker, Mrs. Cornwall Baron Wilson, Joanna Baillie, 
A. Boswell, Burns, Thomas Campbell, Mrs. Grant, Mrs, 
Hunter, R. Lloyd, Mrs. Opie, Samuel Rogers, Hon. W. R. 
Spencer, &c., &c. ; and the whole work will be under the super- 
vision and Editorship of Mr. Joun THomas., 








THE ABOVE WORK WILL BE FOLLOWED BY 


A COMPREHENSIVE COLLECTION 


OF 


ALL THE WELSH MELODIES EXTANT, 


WITHOUT WORDS, 


And with the addition of all the Traditional and 
Historical facts connected therewith, 


The whole of the Melodies will be arranged in a 
concise form for the Piano or Harp under the 
supervision and Editorship of 


JOHN THOMAS, 
(PENCERDD GWALIA,) 


Harpist to Her Majesty the Queen, 





LONDON: 
J. B. CRAMER AND 00., 





" The Life of Moscheles,” 


INSLEYS’ MAGAZINE 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


OURT AND SOCIAL LIFE IN 


FRANCE UNDER NAPOLEON the THIRD. By the 
late FELIX WHITEHURST, 2 vols. 8vo, : 


( ROME AND NEW ITALY. By 
EMILIO CASTELAR. Translated by Mrs, ARTHUR 


ARNOLD. 1 vol. 8vo. 

HE SHUTTLECOCK PAPERS: a 
Book for an Idle Hour. By J. ASHBY STERRY. 

1 vol. crown 8vo. oe sa a 

LS ge DE SEVIGNE, HER COR- 

RESPONDENTS and CONTEMPORARIES, By th 

CUMTESSE DE PULIGA. 2 vols. 8v0., with Portraits, 
OREIGN BIOGRAPHIES. By 
WILLIAM MACCALL, 2 vols., 8vo. 











[J Sontuopox LONDON ; or, Phases 


of Religious Life in the Metropolis. By the Rey. C. 
MAURICE DAVIES, D.D. 1 vol., 8vo., 14s. 


A\7ICKETS IN THE WEST; or, tho 
Twelve in America, By R. A, FITZGERALD, With 

Portrait and Illustrations, 1 vol., 5s. 

HE EARL’S PROMISE: a New Novel. 

A Win 5X MODELL Os 

_ SQUIRE’S GRANDSON: a Tale 
of a Strong Man’s Weakness. By ROBERT ST. JOHN 

CORBET, Author of ‘The Canon's Daughters,” ‘Church and 

Wife,” &c. In 8 vols, 











A PAIR OF BLUE EYES. By the 
Author of ‘‘ Under the Greenwood Tree,” &c. 8 vols. 


HE BELLE OF BELGRAVIA, A 
New Novel. By G. W. GARRETT. 2 vols. 


Res DAUGHTERS. By E. DYNE 


FENTON, . 


Hom: SWEET HOME. By Mrs. J 


H. RIDDELL: 8 vols. 
OBERT ORD’S ATONEMENT. A 


Novel. By the Author of ‘‘ Nellie’s Memories.” 8 vola 
LIVIA’S LOVERS. A New Novel. 
8 vols. 


INSLEY BROTHERS, 
8, CATHERINE STREET, STRAND. 





























AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST anv CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 
THE NEW HAND MACHINES 
From £4. 10s. 
Are Superior to all others of their class. 





* GROVER AND BAKER, 
150, REGENT STREET, LONDON, W. 


EVERY MACHINE GUARANTEED, 
Instruction Gratis. 





201, REGENT STREET, W, 


Ilustrated prospectus and Samples of Work gont post free, 
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J. B, ‘CRAMER be Co. 'g 


PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
Height, 8 ft. 5 in 
£2 12s, Od. per Quarter on the Three Years System. 


In Rosewood or Walnut Case, 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 8s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In solid Mahogany, for extreme climates. 
C4 4s, per Quarter on the Three Years System, 





42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case, Height, 8 ft. 11 in. 
£8 18s, 9d. per Quarter on the Three Years System, 


46 GUINEAS. 
COTTAGE PIANOFOKTE, 
In Walnut. 
£4 As, per Quarter on the Three Years System, 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s, Gd. per Quartér on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System, 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 





50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord, Patent oe 4 Action, Height, 34 ft.; 
44 ft. 
£4 14s, 6d, per Quarter on the Three Years System. 
*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
hitherto made. 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, ~ 
In Rosewood. Length, 6 ft. 
£9 98. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a “‘ Grand Pianoforte ” in drawing rooms. 





110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood, Length, 7) ft. 
£10 10s. per Quarter on the Three Years System. 





J. B. CRAMER AND CO., 


PIANOFORTE GALLERY, 
(LARGEST IN EUROPE.) 


207 & 209, REGENT STREET, W 





J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





0.—4} Octave Melodeon, with packing 
OOM i Lescicdscatratnssceet 
1.—5 Octaves, Knee Swell, Case in 
polished Ash, Oak, Black Wal- 
nut, or Mahogany .......... 15 90 
2.—Two Stops, with Knee Swell, Case 
Oe Beek 2. ok nde moe Aree . | - 
3.—Four Stops and Knee Swell, Case 
in polished Ash, Black Wal- 
nut, or Mahogany .. an 
4.—Six Stops and Knee Swell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany .....: 26 . 
4a.—With Sub Bass (in place of Forte) 382 
4b,—With Sub Bass, and Vox Humana 
(in place of Tremolo)........ 35 5 
5,—Eight Stops, two Knee Swells, 
Elegant Veneered Case in 


12 Guineas 


Rosewood or Walnut........ 35 a 
5a,—With Vox Humana (in place of 
Tremolo) ..cccscoescecces . 88 99 


6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 

OXtTA) scccocevees seeeseee OO 
'7.--Ten Stops, two Knee Swells, hand- 
some panelled Black Walnut 

GRR sc vctiscrcmiendeussets 50 °° 
8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 

finish) ......+06 heaea Se 60 im 
9.—Tive Stops, Knee Swell, very hand- 


some panelled Resonant Case 

in Black Walnut .......... 35 - 
9a.—Seven Stops, Automatic Swell, 

and Knee Swell ............ 40 ss 
9b.—Eight Stops, Automatic Swell, " 

and Knee Swell ........... . 45 ts 


9c.—Seven Stops and Knee Swell.... 42 ,, 
9d.—Eight Stops and Knee Swell.... 45 ” 
9e.—Eight Stops and Knee Swell .... 55 ‘ig 
Of.—Ten Stops and Knee Swell...... 68 oy, 
9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ.. 85 
10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 
Back Blower .........++. 100~—C ti, 
11.—T wo Manual and Pedals, fourteen 
Stops, Full Organ, Foot Swell, 
Back Blower .......seeeee 125 “ 
Larger Instruments, by Estimate. 
*,* Nos. 9, 9a, 9b, 9c, 9d, 9e, Of, and 9g, are in Resonant Cases, 





Organ Chair, Plain Solid Black Walnut, £1 18s. ; 
Stuffed Velvet or Morocco Seat and Back, £2 10s, 


J. B. CRAMER & CO., 


American Organ and Harmonium Rooms, 
201, REGENT STREET, W., anv 43, MOORGATE 
STREET, LONDON; 


Can also be obtained at BRIGHTON, DUBLIN, and 
BELFAST, 





——— 


J. B. CRAMER & CO.'S 
HARMONIUMS, 





‘No. 1. 
CRAMER’S SCHOOL HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £5 5s, 
MAHOGANY, £6 6s. 
Four Octaves. 


No. 2 


CRAMER'S COTTAGE HARMONIUM. 
IN OAK OR AMERICAN WALNUT, &6 6;, 
MAHOGANY, £7 7s. 
Five Octaves. 


No, 8. 
IN OAK OR AMERICAN WALNUT, £88 
MAHOGANY, £9 9s. 
One Stop. 
Expression, with Crescendo Pedal and Wind 
Regulator. 


No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
WALNUT, £14 lds. 
Five Stops, 
Forté. Expression, 
Tremolo, Forté, 
Petite Expression, 
And Wind Regulator. 
No. 5. ss 
OAK, £15 15s.; ROSEWOOD, £16 16s.; 
WALNUT, £17 17s. 
Eight Stops. 


Forté. Petite ieeten. 
Tremolo, Expression. 
Voix Celeste. Cor Anglais. 
Flute. Forté, 
And Wind Regulator. 
No. 6. 
OAK, £24; ROSEWOOD, £25 10s. 
WALNUT, £27, 
Twelve Stops. 
Tremolo. Flute, Expression, 
Voix Celeste. Petite Expres- Cor Anglais, 
Forté. sion. Bourdon, 
Clarinette. Grand Jeux. Forté, 


Sourdine. 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT £42 
Sixteen Stops. 


Tremolo. Flute. Bourdon, 
Voix Celeste. Petite Expres- Clarion, 
Forté. sion, Basson, 
Hautbois, Grand Jeux. Forté, 
Fifre. Expression, Sourdine, 
Clarinette, Cor Anglais. 
With Knee Action. 
No. 8. 
OAK, £45; ROSEWOOD, £47 10s, 


WALNUT, £50. 
Seventeen Stops. 


Tremolo, Clarinette. Cor Angla. 
Musette. Flute. Bourdon, 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson, 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 


With Knée Action. 


No. 9. 
OAK, £50; ROSEWOOD, £52 10s, 
WAL 


NUT, £55. 

Nineteen Stops. (Church Model. 
Tremolo. Flute, Clarion, 
Voix Celeste. Petite Expres- Basson, 
Musette. sion. Forté. 
Forté. Grand Jeux. Deuxieme Bour- 
Hautbois, Expression. don. 
Fifre. Cor Anglais. Voix Humaine, 
Clarinette, Bourdon, Sourdine. 

With Knee Action, 
No. 10. | 
OAK, £70; ROSEWOOD, £73; WALNUT, £76 
Twenty-four Stops, (Two Keyboards.) 
Forté. Fifre. Clairon, 
Voix Celeste.  Clarinette. Basson.: 
Deuxieme Haut- Flute. Forté. 
bois. Petite Expres- Sourdine, 

Accouplement, sion, Accouplement. 
Tremolo, Grand Jeux, Deuxieme Bas- 
Musette. Expression. son. 
Forté. Cor Anglais. Voix Humaine, 
Hautbois. Bourdon, Forté, 





J. B. CRAMER AND CO, 
HARMONIUM ROOMS 
199 & 201, REGENT STREBT, W, 
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ARTHUR SULLIVAN’S NEW SONGS. 





Little Maid of Arcade ......00..cececscccccccesececces 
Guinevere ! (Sung by Mdlle. Titiens), in C and E flat .... 
The Sailor's Grave... .esececessceverscccs 

Oh! ma Charmante (French Song) .... 

Ob | Della Mia ...ccececececsceenes 


~ > > 
ocooco 


London: J. B. Caamen & Co., Regent-street, W, 





LOUISA GRAY’S NEW SONGS, 





Le Jour de Féte (Sung by Mdme. Lancia) ............ 
Forgotten. (Sung by Mr. Sims Reeves). In E flat & G.. 
Under the cliffs. Ballad. (Temor) ........ecce00 veces 
Oft I wander. (Mezzo-Soprano or Contralto) ........ 0. 
My old love, “‘Remembrance” ...... 


a 
ocooco 


London ; J. B. Cramer &Co,, Regent-street, W. 





—— 


O. BARRI’S NEW SONGS. 








Alone for ever. In Dand F, (Sung by Mdme, Titiens) .. 4 0 
The Faiz7 QMGWEE ccccsccsccccocccccccecccsceoescoes ce 40 
Non amare ! .sscceeeseeees 


London: J. B. Caamen & Co., Regent-street, W. 


a — — — ~—- a 


MISS PHILP’S NEW SONGS. 


_- 





The night closes o’er her. (Sung by Mdme. Rudersdorff), 4 0 
Happy! (Sung by Malle. Liebhart) ........s.ssese008 4 0 
Two of Miss Philp’s most charming songs. 


London; J, B. Caamer & Co., Regent-street, W. 





VIRGINIA GABRIEL’S NEW SONGS. 





Radars oo cincpocepecdccessedossceteecedwassecbsces 
Tho Chakans fee TEC BR Boesch 06:46 ch 00 cnrreee deadceve 
Thotghta | ..secccccccsccccccos 
Spirit LOVE .. .occccsccccevcce 
Teles 2. svccasecs 
Three Lilies 00 00.50.00 06 50 00.06 00 06 0e cece 60.00 80 00 08 
Friends ............+.Dedicated to Mdme, Bodda-Pyne 
London: J. B, Caamgs & Co., Regent-street, W. 


— 





0 

40 

ove 4 0 
cocoon 4 0 
40 

40 

40 





ALFRED PLUMPTON’S NEW SONGS, 





The Trooper (Sung by Mr. Maybrick) .....ss0.se00002 4 0 
The Wanderers, (Sung by Mdlle. Drasdil) ............ 4 0 
The above are suitable for either Contralto or Baritone voices. 

I once had a sweet little doll, dear. In G and B flat. 
(Sung by Miss Enriquez) ........s000+- » 40 


London; J. B, Cramer & Co, Regent-street, W. 





W. F. TAYLOR’S NEW SONGS. 


The Flower and the Star .,.,cccccssseveccccccscecsecces & O 
DgenOiy Ts i is Saas 0k dias Se bs os 00 co bucnncsenese OS 
O list to the Song-bird 1... ssseccccscccccscrcccccccccsee 8 O 
The above six songs, by the composer of “I hearda 
Spirit Sing,” are melodious and simple, and of 
moderate compass, 


Loudon, J. B, Caamzn & Co., Regent-street, W. 





HENRY SMART'S NEW SONGS, &c, 





The Reindeer Bells. Song, (Baritone) ......ssseeeeeee 
Queen of Beauty. Song, (Tenor) ..........sese veces 
The Land of the Setting Sun. Duet. (Mezzo-Soprano 
DTN ea pcad cb sdek cc sndbage te cdcsescote leteea 
Wor wet attd Gir O66 coivesa:cd'nnse.oa sd0e 00 00s 
Eventide, Trio, (8.0.7.)....cccccesssoee 


London: J. B. Caamzr & Co., Regent-street, W. 
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Just Published. Price Four Shillings Post Free for 


Tweuty-five Stamps. 
Composed 


A MARCIA NUZIALE. 
by JOHN RHODES. 
Lonion: Swirt & Co,, King-street, Regent-street, W. 





Just Published. Price 5s, ; by Post, 5s, 6d, , 
AYLAND WELL. A Tale. By C. A.M. W., 

Author of “The Fate of Sacrilege,” d&., do, 
London; J, T, Haynes, Lyall-place, Eaton: 8,W.; and 
Honictta street or 








CRAMERS’ 
CITY PIANOFORTE ROOMS, 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by tho principal manufacturers 
—viz., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes 
Second ,, 
Third “ 
Fourth _s,, 
Fifth 2 


. » by BROADWOOD. 
Pianofortes .. by COLLARD. 
Pianofortes .. by ERARD. 
Pianofortes .. by KIRKMAN. 
Pianofortes .. by CRAMER. 
Sixth » Harmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 





THE THREE YEARS’ SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal seale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Contarp, 
Erarp, and Kirxman, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone. and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select. 





CRAMERS’ GALLERY IN REGENT STREET 


is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS, 
AND ORGANS FOR CHURCH AND CHAMBER, 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cramens have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by an 
of the well-known makers, as well as with Harmoniums and American Organs, whic 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas. 





Illustrated Price Lists and all information on application to 


J. B. CRAMER & CO., Recent Street, W. 
J. B. CRAMER & CO., Moorgate Street, City, 
J. B, CRAMER & 0O., West Stazzt, & Western Roan, Baiauton, 





a 


A EAA SO MANES 


a 


a a 


ih 
H) 


| 


96 


THE ORCHESTRA. 


[No. 528, Nov. 7, ’78, 











DEDICATED BY PERMISSION TO H.R.H. THE PRINCE OF WALES. 
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LLUEWEHLYN, 


A DRAMATIC CANTATA. 
THE ENGLISH WORDS BY THOMAS OLIPHANT 


(HONORARY SECRETARY TO THE MADRIGAL SOCIETY). 


THE WELSH WORDS BY TALHAIARN, 


THE MUS 


SIC COMPOSED BY 


JOHN THOMAS, 


(PENCERDD GWALIA) HARPIST TO HER MAJESTY THE QUEEN. 





The Pianoforte and Vocal Score, Handsomely Bound, Price One Guinea and a Half, 





THE FOLLOWING PIECES PUBLISHED SEPARATELY 


Recitative axp Warn Sona—* Firm as the sea-girt rock ” oe 


Sung by Mr. Sims Reeves. 


Recitative and Arn—‘‘ Oh! fain would I recall the days” 


Sung by Miss Edith Wynne. 


%. 
3 


4 


Lecrenpary Battap—(in A minor)—* Gelert’s Grave” (Bedd Gelert) 4_ 


THE ENGLISH WORDS BY HENRY F. CHORLEY, THE WELSH VERSION BY TALHAIARN, 
THE MUSIC COMPOSED BY JOHN 


to 


ao cM 


. Bripat Messencen’s Sona 


Sung by Madame Sainton-Dolby. 


Ditto (in C minor) .. oe oe oe 
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Dvurt—‘ Oh, joy beyond expressing ” ae 


Sung by Miss Edith Wynne and Mr. Sims Reeves. 


Brirpat Marncn—(Arranged as a Pianoforte Duet) .. ee ee 
REcIvTATIVE AND Arn—‘ Brave Sons of Cambria” .. 


Sung by Mr. Sims Reeves, 


TznzeTto—' Long may ye live” 
Sung by. Miss Edith Wynne, Mr. Sims Reeves, and Mr, Lewis Thomas. 


The Choral and Orchestral Parts published separately. 





THE BRIDE OF NEATH VALLEY, 


A WELSH SCENE. 


THOMAS, 


(PENCERDD GWALIA) HARPIST TO HER MAJESTY THE QUEEN. 





we 


The Pianoforte and Vocal Score, Handsomely Bound, Price 12s. Nett. 





THE FOLLOWING PIECES PUBLISHED SEPARATELY. 
d. 


OVERTURE ae ee os ee oe ee oe ee 
Recir—‘‘ I. your own lord, on 

cheerful errand bound” 

(Bass) Ain—“ The girl is far too at 
for earth” 


Sung by Mr. Lewis Thomas. 


. Inrenwezz0—(Instrumental) 
. Cnuornvus or Men—*‘ Good morrow to our neighbour” 
. Buipgcroom’s Sonc—(Tenor)—'‘The river is flowing its meadows 


between " ee ‘8 
Sung by Mr. W. H. Cummings. 


. Cuonvs or Men—“ Come, come with thy er 
. Inrenmezzo—(Instrumental) . . 
. Baiwr's Morner’s Boxo—(Contralto)—"0 merry are the 


bridesmaids” .. oe 
Sung by Madame ‘Sainton- Dolby. 
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8. 


9. 
10. 
11, 
12. 
13. 
14. 


15. 


Aurencation Scenr. ) (Dadl Dau) — What is here of ha = 
QuaRTET AND CHORUS. i 


Rivine Coorus—No. 1.—* Down the stream and down the idhie % 


Hymn Cuorus—‘ Lo! with fears and blushes laden” 
Antuem Cuorus—“ Blessed are all they that fear the Lord” .. 


4 
2 


3 


8. 


8 
8 
2 
2 


Hymn Coorus—(Accompanied)—*“ Thou whose mercy is a treasure” 2 


Rivne Cnoorus—No. 2.—*' By the village, by the meadow” .. 
Buripr’s Sona—(Soprano)— If thou shalt deem thy vow ” 
Sung by Miss Edith Wynne. 
Quartet anv Coorus—(Penillion—* Nos Galan”’)—* Jane had 
cheeks as red as roses” J 


Dance Music 
FInag, QuaRTET AND Cuonvs—(Breudawyd y Frenhines)— May 


the years begun so brightly ” in nyt ei at 
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THE FOLLOWING ARRANGED AS PIANOFORTE DUETS BY THE AUTHOR. 


OvERntvre om we ee ee oe oe ee oe 
Intgaumezzo—No, 2 ae *e * ad * ** oe 


The Choral and Orchestral Parts published separately. 
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IntERMEZZz0—No. 6. es ee ee és ee ee 
Dance Music ee oe e ee ee as 





LAMBORN 


(CORNER OF BROOK STREET), LONDON. 
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COCK, 63, NEW BOND STREET 
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